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Mr. Gustav Kosré . 

Mr. Henry T. Finck 

Dr u ours Maas, 

Mr. A. STANLEY i acts 
Mr. Ww: Ww rion Lauder 


NOTICE. 

Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on recetpt of four 
(4) dollars. 

During more thin six years these pictures have ap- 
peared in this paper, and their excellence has been 
universally commented upon, We have recetved numerous 
orders for electrotypes of the same, and publish the sub- 
roined list for the purpose of facilitating a selection, 

New names constantly added. 

Ivan E. Morawski, 


Adelina Patti, William Mason, 


Sembrich, Clara Morris, P. S. Gilmore, 
Christine Nilsson, Mary Anderson, Neupert, 

Scalchi, Sara Jewett, Hubert de Blanck, 
Trebelli, Rose Coghlan, Dr. Louis Maas, 


Chas. R. Thorne, Jr.. 
Kate Claxton, 

Maude Granger, 
Fanny Davenport, 
Janauschek, 
Genevieve Ward, 


Marie Roze, 
Anna de Bellocca, 
Etelka Gerster, 
Nordica, 
Josephine Yorke. 
Emilie Ambre, 


Max Bruch, 

L. G. Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 

E. M. Bowman, 
Otto Bendix, 


Emma Thursby, May Fielding, =: L. Sherwood, 
Teresa Carrefio. Eilen Montejo, 

Kellogg, Clara L.—-2, Lilian Olcott, jou McCullough, 
Minnie Hauk, Louise Gage Courtney, Salvini, 

Materna, Richard Wagner, ohn T. Raymond, 
Albani, Theodore Thomas, vester Wallack, 
Annie Louise Cary, Dr. Damrosch, McKee Rankin, 
Emily Winant. Campanini, Boucicault, 

Lena Little, Guadagnini, Osmund Tearle, 


Constantin Sternberg, Lawrence Barrett, 
Dengrement, Rossi, 
Galassi, Stuart Robson, 


Murio-Celli, 
Chatterton-Bohrer, 
Mme. Fernandez. 


Lotta, Hans Balatka. ames Lewis, 
Minnie Palmer, Arbuckle, tdwin Booth 
Donaldi, Liberati, Max Treuman, 


Marie Louise Dotti, Ferranti, 

Geistinger, Anton Rubinstein, 
Fursch-Madi,—a, Del _ 
Catherine Lewis, Jose 

Zélie de Lussan, — *Futia Rive-King,. 
Blanche Roosevelt, Hope G lenn, Hermann Winkelmann. 
Sarah Bernhardt, t ouis Blumenberg, Donizetti. 

Titus d Ernesti, Frank Vander Stucken. William W. Gilchrist. 
Mr. & Mrs.Geo. Hensche),Frederic Grant Gleason, Ferranti. 

Charles M. Schmitz. Ferdinand von Hiller. Johannes Brahms 
Friedrich von Flotow. Robert Volkmann. leyerbeer. 

Franz Lachner,. Julius Rietz, Moritz Moszkowski. 
Heinrich Marschner. Mes Heinrich. Anna Louise Tanner. 
Frederick Lax A. Lefebre. Filoteo Greco. 
Nestore Caivano, Ge ide Musin, Wilhelm Junck. 
William Courtney, Anton Udvardi, Fannie Hirsch. 

Josef Staudig! Alcuin Blum. Michael Banner. 
Lulu Veling Toseph Koegel Dr. S. N. Penfield. 
Florence Clinton-Sutro, Dr. José Godoy. F. W. Riesberg. 
Calixa Lavallee. ( ‘arlyle Petersilea. Emmons Hanlin. 
Clarence Fddy. Car! Retter, Otto Sutro. 

Franz Abt George Gemiinder. Carl Faelten, 

Fannie Bloomfield. Emil Liebling. Belle Cole. 

3. E. lacobsohn Van Zandt Carl Millécker. 

1. O. Von Prochazka W. Edward Heimendahl. Lowell Mason. 
Edvard Grieg, Mme. Clemelli. Georges Bizet, 
Eugene D’ Albert, W. Waugh Lauder John A. Broekhoven. 
Lili Lehmann. Hans von Biilow. Edgar H Sherwood 
William Candidus, Clara Schumann, Ponchielli 

Franz Rummel Joachim Edith Edwards, 


C. A. Cappa. 
Montegriffo. 
Mrs, Helen Ames, 
Marie Litta, 
Emil Scaria, 





W'" desire it to be understood that Dr. Louis Maas, 
who is the oldest Boston correspondent of THE 
Musitcat Courter, for letters and 


criticisms that are sent tous from Boston unless his name 


is not responsible 


is appended to each. Dr, Maas is frequently absent from 
Boston and THE Musical 
* Secundus, ” 


COURIER enjoys the good 


fortune of having another able critic, to 


write for its columns whenever an opportunity presents 








itself to him. The explanation is necessary on account 
of articles which have recently appeared in this paper, 
the authorship of which was erroneously attributed to 
Dr. Maas. 
N the last one of the continued series of attacks which 
our contemporary 7he Keynote has been perpetrating 
on the American Opera Company occurs the following 
paragraph : 

The policy of 7ke Keynote is now too thoroughly well known from its 
past record, to render it necessary for us to state that we have no personal 
interests to serve, and our criticisms are invariably honest and uninfluenced 
by the contents of our advertising columns, 

This sentence must be so positively amusing to the 
few people who know our contemporary that we want to 
give it the wider publicity it deserves. The criticisms of 
The Keynote amount to nothing and its advertising col- 
umns also amount to the same. Now, the question 
arises for those of our readers with a mathematical turn 
of mind: What is the result if nothing has no influence 
on nothing? The answer would puzzle even the be- 
lievers in the maxim that everything is nothing, and 
could only satisfactorily be solved by the know-nothings 
of The Keynote itself. 


R. HIGGINSON, the well-known Boston patron of 
music and art in general, created an innovation by 
inviting prominent musical people from the metropolis 
to listen to the last concert of the Boston Symphony 
Society, but more especially to the performance of 
Beethoven's immortal ninth symphony at Music Hall last 
Saturday night. Chief among his guests was Herr Anton 
Seidl, the great conductor from the Metropolitan Opera 
House; of the New York critics there were present Mr. 
H. E. Krehbiel, of the 77zbune; Mr. H. T. Finck, of the 
Evening Post, and Mr. Otto Floersheim, of this journal. 
After the performance these gentlemen and Mr. 
Gericke, the conductor of the Boston Symphony 
Orchestra; Mr. Kneisel, the concert-master of the 
same; Mr. Louis C. Elson, of the Boston Courdzer ; 
Mr. George E. Whiting, the well-known organist 
and composer, and Mr. Ellis, the amiable manager of 
the Boston symphony concerts, met Mr. Higginson 
socially but informally. At this meeting it was stated 
that the main object of the forthcoming concert tour of 
the Boston Symphony Orchestra under Mr. Gericke is 
to keep the orchestra occupied for a longer period of 
the year than the mere musical season, and for the same 
purpose the tournée is to be followed by a series of “ pop- 
ular concerts” in Boston. This will prevent the orches- 
tra from disbanding early in the season, and will give it 
the cohesion which can only be begotten of constant en- 
semble playing and uniform effort. This is an official 
statement, and reflects the views of the cetebrated Bos- 
ton conductor. It also agrees with Theodore Thomas's 
policy of the employment of a regularly organized body 
of musicians, the splendid results of which New York 
has witnessed during this entire musical season. 

As for the performance, we refer our readers to the 
criticism in another column of this journal by our 
esteemed correspondent, Dr. Louis Maas, with whose 
views ours are in accord. 

The New York guests, after having called, on Sunday 
afternoon, upon the great American composer, Prof. 
John K. Paine, of Harvard College, and subsequently 
on other musical notabilities of Boston, departed for 


home in the evening. 





DECLINE OF ITALIAN OPERA. 

HE Musicat Courter has from the very outset of 

its career maintained and frequently reiterated that 
Italian opera was bound to be superseded by German 
opera, a higher art-form and one that, from the unchang- 
ing law of the survival of the fittest, would have to take 
the former’s place. How true these predictions have 
proved, as far as New York is concerned, 1s well known 
and needs no further comment, for facts speak louder 
than theories. That it will soon be the same all over 
the United States there can be no reasonable doubt, for 
the American people as a nation are intelligent and 
without prejudices, and they are consequently able to see 
and judge for themselves and know when they hear 
something superior. In Germany Italian opera has been 
athing of the past for over a decade; France has fol- 
lowed, and now England, the most conservative of all 
nations, is doing the same. From London comes the 
news of the sorrowful failure of Manager Carillon’s 
Italian opera company at Her Majesty’s on Saturday a 


fortnight ago. The circumstances accompanying the 





downfall must have been of the most discouraging and | 


disastrous nature. We give herewith the versions of 
two of our English contemporaries about the affair 
which wiil speak for themselves: 

Italian opera in London has for some time been dying, 


-POR STUDY PURPOSES ONLY. UNAUTHORIZED REPRODUCTION FORBIUDEN. 
Micrefile of a copy in 


The Newbesry Library - Chicago 10 - Hlanoxs 


| ever again be made lucrative in England. 


though, like some stage deaths, the event has been long drawn 
out. The final stab was surely given to it on Saturday nigh 
at Her Majesty’s Theatre, when, in the middle of Gounoc’s 
“Faust,” the whole fosse comitatus of artists, band, scene- 
shifters, carpenters and other *‘ subs,” struck work, and at one 


coup de grace put a sudden stop to the performance. The pub- 
lic were defrauded of part of what they had paid for, but in- 
stead of tearing up the benches and smashing the lamps, they 
sympathized with the unpaid performers, and expressed that 
sympathy by throwing coppers onto the stage to help them in 
their trouble. M. Carillon evidently began to build without 
counting the cost. The prelude was half an hour late, but the 
beauties of the Kermesse scene put the audience in a good humor. 
A long delay followed Act 1; then half the orchestra filed in 
and made a fresh start. The result was ludicrous, and Ste/:/ 
was frightened half out of her wits. Then came Sir Randall 
Roberts, the stage-manager, and told the audience the opera 
could not go on, as the carpenters had refused to set the next 
scene. The audience did not act on his advice to ‘‘ sing ‘ God 
Save the Queen,’ and go home,” but waited to see the play out, 
and soon after up went the curtain, and revealed every single 
luckless wight who was employed behind the footlights. A 
stranger scene was surely never witnessed in any theatre, 
Some of the performers, when something like silence had been 
secured, appealed to the audience for help, none of them hav- 
ing been paid their wages, and some of them being really in 
want of the necessaries of life. Showers of coppers followed 
this appeal, and the begging fraternity scrambled for them in a 
most unseemly fashion. The audience clamored for the return 
of their admission money, which, of course, they did not get ; 
and after a time they left the theatre as quietly as might 
have been expected. The whole thing is a disgrace to all 
concerned. 

The London Figaro has the following on the same 
subject : 

The disgraceful scene at Her Majesty’s Theatre in the early 
hours of Sunday morning reflects discredit upon all parties con- 
cerned. There have been plenty of operatic fiascoes during 
the last three years. But no such spectacle as that at Her 
Majesty's is within the recollection even of Mr. H. J. Lincoln, 
who has been a musical critic for considerably more than half 
a century. The garden scene in ‘‘ Faust,” performed with 
only half the unpaid orchestra, the playful throwing of oranges 
at the conductor's devoted head, the singing of comic songs by 
the gallery, the last ring-up of the curtain at midnight, the 
pathetic appeal of the starving choristers and stage hands for 
charity, and the grim scramble on the stage for the handful of 
pence, are all, happily, without parallel in the history of Italian 
opera in this country. Affectionate inquiries were made for 
M. Carillon, who had sagaciously executed a strategic move- 
ment to parts unknown. His subordinates were too thoroughly 
frightened to do anything. Shortly before one o'clock on Sun- 
day morning the angry audience penetrated the lobbies and 
hustled those who remained. Luckily the spirit of mischief 
was absent, and beyond a few strips of carpet torn to shreds 
and a few gas lamps smashed, no great damage was done. 
No police were visible, and the theatre was absolutely at the 
mercy of the mob. Had the defrauded audience been less 
pacific, this scandalous operatic mishap might have been at- 
tended with much injury to property, if not with loss of life. 

It seems almost incredible that in the face of such 
truly discouraging circumstances any manager should 
yet have the temerity of again trying —and_ that 
in the near future—another Italian opera venture at 
London. Still such is the case, and the impresario is, 
of course, nobody else than our gallant warrior, Col. (at 
home) J. H. Mapleson, whose cheek is known to be 
about the size of an ordinary mansard roof, At least 
our esteemed contemporary, the London fzgaro, further 
informs us: 

That the fiasco at Her Majesty’s has struck a heavy blow at 
Italian opera is an indisputable fact. It would, however, be a 
mistake to suppose that it bas effectually killed opera. News 
from Chicago received this week states that Mr. J. H. Maple- 
son, now one of the oldest and most experienced opera man- 
agers in the world, still contemplates a cheap Italian season in 
London this summer. Mr. Augustus Harris has within the 
last few days consulted men of experience on the question 
whether a properly-directed scheme of Italian opera could be 
made to pay. If a man with his capital and talent undertook 
such an enterprise he would at any rate be warmly supported. 
The worst result of successive collapses is that they bring the 
very name of opera in England into odium. A few years ago 
any artist would gladly have accepted an engagement for Lon- 
don without a thought of a deposit in advance. Nowadays 
hardly the smallest singer in the peninsula would be so rash. 
According to the Italian papers even the director of the abor- 
tive scheme at Her Majesty’s paid his principal artists / ant- 
cipazioni, This would not particularly signify to managers 
with capital. But it may also have the effect of increasing the 
salaries, on the well-known plan adopted in the minor opera 
houses of Italy, where the artists always demand 25 per cent. 
more than they expect to receive, well knowing that their 
chances of obtaining the last quarter are exceedingly shadowy. 
It is altogether another question whether Italian opera can 
Without a new 
repertory, artists at moderate prices and capable management, 
it probably will not. 

As Mr. Mapleson is not going to give the Londoners 
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either a new repertory or new oindane, but ‘sitesi to 
make the old stock operas his repertory and the still 
older Mme. Minnie Hauk his prima donna for the next 
London season, we do not doubt that he will share Mr. 
Carillon’s fate, just as little as we doubt that Italian 
opera on the operatic stage will soon be a thing of the 
past. Then the best arias and concerted music which are 
fit to survive will occasionally be sung on the concert 
stage, exactly as those in Hindel’s and Piccini's operas 
are dealt with to-day, whenever artists can be found 
both willing and capable to execute them on such occa- 
sions. 








AMERICAN OPERA ENGLISH. 


E believe in a national opera. We also believe in 

opera sung in the vernacular. It ought not to be 
necessary for anyone to explain that the two terms are 
not synonymous. But whether an institution lays claim 
to the dignity of being representative of the American 
nation, or whether it merely gives representations in the 
language spoken by that nation, the obligation is im- 
perative on it to use the English language correctly. 
Enlightened governments across the Atlantic that give 
support to theatres and opera houses, and thereby make 
them in a special‘sense national institutions, care for it 
that the language used shall be the language of the 
people in its best estate. The Théatre Frangais is the 
most uncompromising conservator of pure French in ex- 
istence. It is all but unheard of that a foreign actor 
has succeeded in entering this venerable corporation, no 
matter how perfect his command of the French tongue. 
It is the model school of pronunciation as well as gram- 
mar and idiom. 

The American Opera Company is not a subventioned 
institution and is still extremely young, but it cannot be 
acquitted of the obligation to make use of good, gram- 
matical, idiomatic English. For a time we may have 
to forgive a foreign flavor in the pronunciation of words, 
but even here it is due to the public that such instruc- 
tion be given the artists who need it as will reduce the 
evilto a minimum. A more significant matter, how- 
ever, was within the control of the management from 
the beginning and has been treated with total neglect. 
We refer to the language of the librettos. In the na- 
ture of things the American Opera Company must use 
translations. Some of these have been made expressly 
for it, such as “The Merry Wives of Windsor,” “ Lak- 
mé” and “ The Marriage of Jeannette.” In cases of this 
class it stands to reason that the work should be placed 
in competent hands and nothing accepted unless it has 
as high a degree of literary value as it is possible to 
command in translating words for music. Whether this 
has been secured in the instances cited we leave the 
public to judge. Inthe other cases published versions 
have been used, and nothing is more obvious than that 
another consideration than the literary merit of the 
translations has dictated their acceptance. This policy 
has been particularly unfortunate in its bearing on the 
two Wagner operas that are in the company’s list. 

Under the most favorable circumstances Wagner's 
librettos are bound to suffer in the process of turning 
them into English, and to lose a considerable portion of 
their bone and muscle as well as some of their poetical 
essence, but this loss is much smaller when the work is 
done by one who is not only an experienced literary 
man, but a man who undertakes the work with venera- 
tion, sincere love and a thorough understanding not 
only of the German language, but of Wagner’s methods 
and thoughts, than it is when it is done by a hack writer, 
who keeps only the publication and not the performance 
before his eyes. The stilted, strained and unnatural 
language of the English “ Lohengrin,” as we have heard 
it, is an effectual bar to any sympathetic appreciation of 
that sublime opera, so long as it is used. How can any- 
one born to the English manner be expected to follow 
with affectionate interest the fortunes of one who turns 
at a critical moment upon the woman whom he is 
about to marry with the question: “Elisa, with whom 
conversest thou ?” or who sings to the swan at parting, 
| give thee thanks, my dearest swan?” Such things 
‘re simply ludicrous. Let us have a teacher of English 
and an official translator or editor of librettos attached 
to the American Company. 





——The English publishing house of Novello, Ewer & 
Co., who recently opened a branch in this country, have just pub- 
ished two church services by American composers, ‘‘ Te Deum 
ad Jubilate,” by Joseph Mosenthal, organist and choirmaster of 
‘alvary Church, and ‘‘ Cantata Domino and Deus Misereatur,” 
y H. H. Gilbert, organist and choirmaster of St. Thomas's 

hapel. Messrs. Novello also announce ‘‘ The Water-Lily,” by 
lermann Goetz, a cantata for male voice, chorus, tenor solo and 
rchestra ; a new octavo edition of Schumann's cycle of songs, 
called ‘*‘ Myrthen,” and a new organ sonata by Charles Harford 


lloyd. 





Van der Stucken- -Lavallee-Penfield. 
Ane Acie tiie. New York, March 24. 
[* the last issue of your excellent journal appears 

a communication from the pen of Wilson G. Smith, of Cleve- 
land, Ohio, a musician favorably known to the musical world 
through his admirable compositions. 

In his tribute of praise to Mr. Calixa Lavallee as the “pioneer 
champion of the American muse,” and his untiring energy in the 
presentation to the public of worthy American works well per- 
formed, at Cleveland and Boston, I heartily concur. Certainly 
American composers owe him a debt of gratitude, which is, I 
believe, generally recognized, although the picture of his *‘ heroic 
and artistic self-abnegation ” is a little overdrawn. 

The object of this article is to correct the impression produced 
by the following statement : 

To Mr. Lavallee’s untiring energy is due the fact that orchestral concerts 
of American compositions have become, and are to be, culminating features 
of the annual sessions of the Music Teachers’ National Association. 

It is very evident that the writer of the article was not in at- 
tendance at the last annual meeting of the Music Teachers’ 
National Association in the New York Academy of Music, July, 
1885, or if there he kept his eyes and ears closed. At Cleve- 
land one recital of American works (not concert) was given by 
Mr. Lavallee. When I was elected to the presidency and New 
York selected as the next place of meeting, I arose and announced 
my design of giving one grand concert with orchestra, which 
should be devoted to American compositions. I also expressed 
the opinion which I had long held, that the Music Teachers’ Na- 
tional Association should always give the preference to merito- 
rious works of native and resident musicians. 

At this time Mr. Lavallee and I were strangers. Returning to 
New York and corresponding with members of the music com- 
mittee, all of whom resided in other places, I found my plans en- 
thusiastically endorsed by them. Other correspondents, among 
whom Mr. Lavallee, encouraged me in my plans, although most 
of the writers referred to the chief obstacle, the want of funds; 
for an orchestral concert with sixty men is an expensive affair, 
and the association had no funds applicable to such purpose. 

But the work grew upon my hands, and, with confidence in the 
patriotic support of Americans for American art, I started a sub- 
scription to meet the expenses. A large chorus and orchestra 
were organized and set at hard drilling. Choral, orchestral, con- 
certo and trio works, with solos for piano, voice and organ, were 
accepted by the chairman of the music committee, and turned 
over by me to the proper performers for preparation. The one 
program was quickly filled, the orchestra engaged for a second 
evening, and then the American works colonized over into 
nearly every one of the seven concerts and recitals. The raising of 
the funds which made this possible, $1,015 for orchestra and $300 
for steamboat excursion, which added so much to the pleasure of 
the annual gathering, was a very arduous task, and aside from 
slight personal assistance of Dr. Ziegfeld, of ‘Chicago, and Mr. 
Lavallee, of Boston, was my own expenditere of time and solici- 
tation. 

The labor -was arduous, but as it was for the benefit of the 
profession to which I have devoted my life and my energy, it was 
a labor of love. At my suggestion every composer directed the 
performance of his own work as far as this was practicable. The 
results were the musical entertainments of July 1, 2 and 3, 1885. 

I may add to this the following extract from my opening ad- 
dress, morning of July 1: 

While we this year present these representative American works by the 
side of foreign compositions, I take the liberty to suggest to the association 
the propriety of confining the future concerts and recitals before the associ- 
ation exclusively to home productions. 

You will excuse my personal references in this letter. They 
are essential to the proper enlightenment of Mr. Wilson G. 
Smith and those who may read his letter. New York people, 
as also all prominent members of the association, know and ac- 
knowledge the services which I rendered to my brother com- 
posers and the large share that I took in inaugurating the policy 
of the Music Teachers’ National Association. 

As to Mr. Van der Stucken and his work, New York musicians 
have, and American musicans generally should have, only words 
of praise for his noble work in placing American compositions in 


the program. S. N. PENFIELD. 


*Seenadies 4 ‘Speaks. 


Boston, March 27. 


Editors Musical Courier : 

O-DAY is the date of the last symphony concert 
T of the series, and this in a certain way brings the musica! 
season to a close. It is therefore fitting to look back over the 
winter's work and sum it up. But before proceeding to this re- 
trospect it is my painful duty to allude once more to the critical 
columns of the newspaper called the 7ramscript. The remarks 
about Professor Baermann’s playing are a fitting sequel to those 
about Rafael Joseffy. The 7+anscript again places itself in di- 
rect antagonism to all the respectable musical judgment of Bos- 
ton, and proceeds, under the cover of a criticism, to make an at- 
tack on a great artist. In the first place, we are told that Profes- 
sor Baermann’s ‘‘ immense popularity in Boston, and the long 
time that had elapsed since his last appearance in public, suffi- 
ciently accounted for the unanimous heartiness of his reception.” 

Popularity and not merit was the cause of this greeting. Next, 
the 7ranscripft discovers that Professor Baermann was *‘ seriously 
out of health " and that he was ‘‘ so nervous that he often forgot 
that his foot was on the pedal.” This is not criticism, but a 
gratuitous insult to this fine pianist and amiable gentlemen, whe- 
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fr he was ill or not. In any case this is not the way to speak. 
But all the critics and musicians agree that Professor Baermann’s 
rendering of the Brahm's concerto was so masterly that we wish 
that the indisposition from which the 7rwascrifé says he suffered 
might afflict other pianists ; that, indeed, it might prove so con- 
tagious as to reach even the innermost sanctuary of the Temple 
of Musical Fetishism. Boston has long enough worshipped at 
one shrine and bowed low before one self-constituted idol ; it 
was well enough five or six years ago to try and make the people 
believe that there was only one man who was really good in his 
special department. Since that time new blood has been infused 
into the arteries of the musical world, and the standards have been 
so raised that it is useless to try and block the wheels of progress. 
This the 7rumscript is constantly attempting in things musical, 
and does not hesitate to decry such men as Joseffy and Baermann 
in order to accomplish its purposes. 

The 7vanscript is supported in its narrow views and retrogres- 
sive tendency by the critic of the 7ruveller, who, not being able 
to find any flaw in Professor Baermann’s playing, makes an in- 
sinuation against his répertoirs, although from the clumsy use of 
the English language by this critic it is doubtful whether he can 
understand a word of foreign origin. It is high time that a city 
of the size of Boston, claiming to have a million of inhabitants 
within a radius of ten miles from the State House, should show 
more cosmopolitan ideas in music as well as in art; and it is a 
proof that Boston is gradually being won from the narrowness of 
local ideas that a conductor for the Symphony Orchestra should 
have been brought over from Vienna, for a local reputation 
among a certain class of people was not considered sufficient to 
fit a man for this position. 

But my letter has already exceeded the limit which I had set, 
and the retrospect of which I spoke ia the beginning will have to 
be postponed to some future time. SECUNDUS, 


_/ Magner Scores and Copyright. 


March 26, 1886. 4 

Editors Musical Courier : 
NCLOSED contract from 
Berlin, explains itself ; this one refers to “ 
its new revised form ; a similar contract has to be signed for the 


Adolph Fiirstner, of 
Tannhiiuser " in 
purchase of orchestral scores of ‘* Rienzi” or ** Fliegende Holla 
der,” since I have no reason to believe that Filrstner would dea 
differently with me than with Mr. Stanton. 

In regard to ‘* Parsifal ” here is what the Schotts have to say" 
‘* Was ‘ Parsifal ’ anbetrifft hat Herr von Z. einen Contract" 
unterzeichnen dass er die Partitur weder selbst fur die auffihrii 
des gauzen Wirkes bruntzt noch durch andere briintzen lis 
Unser Contract mit Frau Wagner zwingt uns zu diesen Vorsich™ 


Maasregeln.” 

This question is a matter of interest to musicians who, from 
time to time, purchase such works for their libraries and who un- 
questionably will think it strange that Mr. Stanton could purchase 
the orchestral scores to ‘* Rienzi.” without 
being bound to pay a royalty, which the above-quoted contracts 
would naturally call for, were the works bought for stage use and 


‘** Tannhiuser,” &c., 


not for private libraries. Yours, J. pe ZIELINSKI, 
Following is the contract 
Dereorr, Mich,, den 8 
Herrn Adolph Fiirstner, Bes wae der Ki imigdich Sachstschen Hof-Musikalion 


handlung, C. &. Meser, Berlin, W" Be. hveomstrasst 7. 

Hierdurch verpflichtet sich Unterzeichneter die von Ihnen gekaufte Par- 
titur zu ** Richard Wagner's Oper Tannhiuser,” in der neuen, die aachkom- 
ponirten Scenen enthaltenden und vom Componisten vevidirten Ausgabe. No 
weder zur Vervielfaltigung (sei es in Partitur oder in Stimen) noch zur bffen- 


flichen Biihnen-Aufftibrung zur benntzen oder von cinem Anderna benntzen 


zu lassen. 
{Both contracts, the one with Furstner, as well as the 
one with Schott, provide that the buyer of the orches- 


tral score shall not use it or allow it to be used by some- 
one else for the purpose of a stage production, nor have 
the score or orchestral parts copied for that purpose. 
To this undoubtedly just demand of the publishers, to 
which Mr. de Zielinski had to bind himself, the musical 
editor of this journal, when buying the score of “ Die 
Meistersinger ” from Schott’s, also had to subscribe his 
name. Why, then, Mr. Edmund C., Stanton, who is an 
operatic manager, and who, presumably, would only buy 
scores for the purpose of stage production, should have 
been able to secure them without such a clause, we can- 
not understand, and yet such must be the case, for Mr. 
Stanton assured us in person that no conditions of any 
kind were imposed upon him when buying his orches- 
tral score for the Metropolitan Opera House.—Epirors 
MUSICAL COURIER. | 


. The increasing popularity of the Cari Rosa Com- 
pany is proved by the duration of the present Manchester season 
and by the return visit to Liverpool, which has been fixed for 
April. The latter will be only for a week, but a choice repertory 
is promised, and will comprise ‘‘ Nadeshda,” ‘* Esmeralda" and 
* Ruy Blas.” 2 
, announce a 
‘ Nouveau Traité 


seeet 


German edition nal M. F. A. Gevaert’s important 
d'Instrumentation " (published in French by Lemoine & Son, of 
Paris and Brussels), which is a worthy supplement to the excel- 
lent work of Berlioz. M. Gevaert, who is director of the Royal 
Conservatoire of Music in Brussels, is fully qualified by his learn- 
ing and experience to write as an authority on the complex art of 
orchestration. 
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PERSONALS. 


—— 





GOUNOD'’S DAUGHTER AND “JEANNE D’ARC.”—The 
cable announced last Thursday that Mlle. Jeanne Gounod, daughter 
of M. Gounod, the composer, was married in Paris to Pierre St. 
Genies. M. Gounod arranged to have Talazac, of the opera 
company, sing “ Ave Maria.” The choirmaster refused to admit 
the singer, whereupon the police interfered and the ceremony was 
allowed to proceed. 

It has been stated lately that Gounod had abandoned the idea 
of composing an oratorio ‘‘ Jeanne d’Arc,” and that he would 
henceforth abstain from all efforts at further musical productive- 
ness, It would have been wiser had he done so before the com- 
position of both the ‘* Redemption ” and ‘‘ Mors et Vita.” 

THE QUEEN Hopes.—Although the Albert Hall authori- 
ties have received no official intimation of the fact, it is under- 
stood that the Queen of England hopes in the course of May to 
attend another oratorio performance at the Albert Hall, London, 
when “‘ Elijah” will probably be performed, with Mmes. Albani 
and Patey, Messrs. Lloyd and Santley as chief artists, and with 
Mr. Barnby as conductor, ‘‘ Elijah,” it is well known, was the 
favorite oratorio of the late Prince Consort. 

A NEW TERROR.—A Mlle. Montalba has entered an 
action against a Belgian opera director for $9,000 damages for 
refusing to allow her to appear in M. Litolff's ‘‘ Les Templiers.” 
Here is a new terror added to the already onerous position of 
opera managers. 

DELAPORTE DEAD.—Eugéne Delaporte, the organizer of 
the Orphéonique movement in France, which now numbers 
nearly 9,000 choirs, died last week in a public hospital, miserably 
poor, aged sixty-eight. 

Liszt, O Liszr!—Before Liszt goes to London he will 
pass through Paris, and will be present at a Liszt concert to be 
given by M. Colonne. 


SAINT-SAENS,—M. Saint-Saéns has returned to Paris 
from his unfortunate visit to Germany. [He is reported to be ill. 


BELLINI'S MANUSCRIPT.—At the end of last year Si- 
enor Chiarenza, a grandson of Bellini, came into possession of a 
Mr,Jantity of manuscript music left by the eminent composer, and 
net once began to examine and sort the hitherto neglected treas- 
Mures. He found that Bellini had commenced an opera on the 
— heme ot Victor Hugo's drama ‘‘ Ernani,” and has gathered out 

the mass of notes the following pieces: a duet between 
rnani and Elvira, two terzettoes between Eruani, Elvira and 
Jon Sancio, three duets between Don Sancio and Don Carlo, 
‘our duets between Z/vira and Don Carlo, and many separate 
pieces, among which is a beautiful andante. 


est. 


ALBONI'S AGE.—Fetis in his biographical dictionary says 
Madame at Cesena in 1823. Sir George 
Grove discreetly puts it at 1824. Madame Alboni declares both 
are wicked fablers, and that she was really born in 1826. If this 
be the fact, the great contralto made her debiit at the Scala at 
sixteen, instead of at twenty, as has for the last forty years been 
generally supposed, and Rossini must have been so charmed by 
the beauty of her voice and the “‘ facility of her execution ” that 
he studied the contralto rdles with the future prima donna before 
she had been promoted from short frocks. In order, 
to impress her correct age (revised version) upon the minds of 
her friends, Madame Alboni gave recently a féte to celebrate her 
sixtieth birthday. 


Alboni was born 


however, 


The chroniclers declare her voice is as fine as 
ever, but as it was almost worn out when she last appeared in 
England, about fifteen years ago, we may take it that opinions 
have been modified by politeness. —Zondon Figaro. 

An account of the proceedings in one of our European ex- 
** Madame Alboni 
celebrated yesterday her 6oth birthday (biographies mostly make 
her two years older) by a musical party at her house in the Cours 
la Reine, where she is living in retirement with her husband, M. 


changes, dated from Paris the 7th inst., says ; 


Zieger. ‘The unrivalled singer was surrounded by a circle of dis- 
tinguished aitistes—Madame Maria Battu, the admired soprano, 
Mdlle. Marimon, now retired, but still a great vocalist when she 
chooses ; the ‘‘ belle Madame Miklos,” as she is called, whose 


ability as a pianist might make her dispense with beauty ; Mdlle. 
Lepine, who has a charming voice ; M. Bosquin and M. Plancon, 
a tenor and baritone who are popular favorites at the opera, 

The great Alboni, with her unimpaired voice, sang the ‘** Pro 


leccatis”’ from Kossini’s *‘ Stabat Mater; then, with Mlle. 
Marimon and Mme. Battu, the buffo trio of the ‘* Matrimonio 
Segreto;" and next, with Mme. Battu, M. Plancon, and M. 
Bosquin, the quartet of ‘* Rigoletto,” the last piece being given 
with-thnilling effect. The event of the evening, however, was a 
recitation by Dumaine, the most popular of French actors, of 


verses by Jacques Normand in honor of the anniversary, with an 


accompaniment on the piano, all the singers above-named giving 
the chorus, ** Alboni, Alboni."” The verses celebrated the hos- 
tess’s voice, her heart and her house, this last an asylum ever 
open to those who are suffering. They were a surprise for the 


guests, and the great vocalist herself was deeply affected at this 
homage to a career of unmixed triumph.” 
FREDERICK GERNSHEIM, 


ture of Frederick Gernsheim, a composer of considerable repu'e 


In this issue we print the pic- 


ind still more ability, the scherzo from whose F major symphony 
was played at both of last week’s Thomas Popular Concerts, 
Gernsheim, who is a classicist among modern composers, was born 
at Worms on July 17, 1839, studied at Leipsic and Paris, taught 


Music from 1855 till 1874, when he became director of the Rot- 
terdam Conservatory, which position and the post of conductor 
of the German opera of that city he holds to this day. Of his 
many compositions his chamber-music works, two symphonies, 
two overtures, a pianoforte concerto, several choral works and 
songs are excellently written and show as much natural ability as 
skill and learning. 


PHENOMENAL SUCCESS.—Very few artists have made 
such immediate and lasting effect in opera as Mlle. de Lussan. 
Since her appearance as a member of the Boston Ideal Opera 
Company Mile. de Lussan has steadily gained in renown. 


ENGAGEMENTS OF Mrs, ESTELLA ForD.—Mrs. Estella 
Ford has been engaged for the first performance of the ‘‘ Spec- 
tre’s Bride,” by the Apollo Club, Chicago, May 6, and ‘* Elijah,” 
Milwaukee, April 27. She will sing the soprano part in Beet- 
hoven’s ninth symphony at the last concert of the New York 
Symphony Society at the Metropolitan Opera House, April 
3 and 4. 








HOME NEWS. 


—_— + 





——Mapleson’s season at San Francisco opened last 
Monday with ‘‘ Carmen,” and will embrace ten nights and two 
matinee performances. The first night was not a great financial 
success. 

——Jerome Hopkins will produce at his twentieth Spring- 
tide Festival, to be given at Steinway Hall in the near future, 
portions of three of his operas. Here iss a chance for Mrs. 
Thurber to listen to genuine American operatic music. 

Giinther Kiesewetter, the violinist and composer, of 
Newark, N. J., conducted at Steinway Hall, on last Sunday 
night, for the first time, his oratorio ‘* Die Hermannschlacht,” 
which was received by the public with marked approval. The 
oratorio is written for male chorus, solos and orchestra and is a 
good work. 

——Carlos Sobrino, the young Spanish pianist, will give a 
concert, with orchestra, at Steinway Hall, on Wednesday, April 
14. The program comprises the overture to Mozart's ‘* Magic 
Flute ;” Rubinstein’s piano concerto in E minor, op. 25 ; Beet- 
hoven’s second symphony, and Mendelssohn’s D minor piano 
concerto, op. 40. The orchestra will be conducted by Sefior 
Rafael Navarro. 


Mr. Carl E. Dufft, the excellent baritone, gave a well- 
attended and successful concert at Steinway Hall on last Satur- 
day night. He was in good voice and sang well. He was assist- 
ed by Miss Sophie Zorn, soprano, who, as well as the concer - 
giver, is a pupil of Signor de Grandi ; by Miss Jessica Schwerdt, 
contralto ; Alexander Lambert, pianist; Michael Banner, vio- 
linist, and Max Spicker, accompanist. 








The last of this season’s concerts of the New York 
Choral Union was given at Lyric Hall on last Friday night, and 
was a great success. Mme. Louisa Cappiani was the musical 
directress, and her pupils rendered the main share of the program 
in a very satisfactory manner. Constantin Sternberg played two 
of his fine piano compositions with skill and accompanied the 
vocalists in most musicianly style. 





It is gratifying to know that the movement looking 
to an organization of the instrumental musicians of Boston, for 
the purpose of joining the Knights of Labor, is now tending 
toward a similar action, with a view to reviving the National 
Union of Musicians, which held sway some twelve or fifteen years 
ago. Such a unionwould be far more in keeping with the dignity 
of the musical profession, and, if properly conducted, result in 
many advantages to the orchestral and band players. 


The German Opera Company in Chicago did a much 
better business during its second week thee, when ‘* The Queen 
of Sheba” drew large houses, as also did ‘* Rienzi” on Saturday 
night. This week they are in St. Louis, where the advance sale 
is a very large one. Next week they will appear for three nights 
in Cincinnati, and during the latter half of the week for three 
nights in Cleveland. Thence they will return to Chicago, 
where better luck is likely to attend the venture than it was 
vouchsafed during the first week. 


——Alas that Wagner died without reading the following 
from the Knoxville, Tenn., Chronicle : 








The culture, wealth and refinement of Knoxville filled our 
opera house last night to hear Theodore Thomas. Wagner's 
‘* Tannhiuser ” came second, and the rise and swell of its glorious 
rhythm seemed now like the ecstatic carols of cherubs on the 
towers of Eden, and now like the wails of demons in the bottom- 
less caverns of pandemonium. Listening to the sixty instruments, 
each in the hand of a master, and all directed by a master of 
masters, Wagner's grand music poured out now like glorious 
streams of rainbow-tinted light, now like salvos of thunder peals, 
now like rills of cascading silver pouring down upon a mountain 
of guitars and violins. 


The action taken by the school committee of Boston 
last week, in ordering an examination into the methods pursued 
and the results obtained in the study of music in the public 
schools, is a matter for congratulation, and this action has been 
All familiar with the subject know that 





taken none too early. 


the public schools as to the best methods of teaching in this de- 
partment. The investigation ordered should determine which is 





| 


the best method to follow in this department of education, and, 
having decided the question, there should be one, and only one, 


viano-playing and composition at the Cologne Conservatory of | plan pursued throughout the public school system. 
I | I g y plan p g P 


POR STUDY PURPOSES ONLY. UNAUTHORIZED REPROSUCTION FORBIDDEN, 
Microfilm of a copy in 


Fursch-Madi Concert. 
HE second one of Mme. Fursch-Madi’s concerts 
at Steinway Hall on last Wednesday afternoon was in no 
way superior to its predecessor. Mme. Fursch-Madi herseli, 
suffering, as she evidently did, from a severe cold, nevertheless 
sang with her accustomed dramatic verve and musical intelli- 
gence an aria from Berlioz’s ‘‘ Les Troyens,” which sadly needed 
the composer’s fine orchestral accompaniment, although Mir, 
‘Colby’s playing of the pianoforte accompaniments was vastly 
superior to that of Mr. Rasori, who officiated at the previous 
concert, and whose services were happily dispensed with at the 
second one. Mme. Fursch-Madi was also heard in Ambroise 
Thomas’s charming setting of the romanza from ‘‘ Mignon.” 
Mons. Bouhy also delivered two French compositions : ‘* Lakmé, 
ton doux regard,” from Delibes’s ‘‘ Lakmé,” and the song, 
‘‘Nuit d’Espagne,” by Massenet. Mons. Bouhy’s baritone 
voice and style would be pleasing but for his dreadful vibrato. 
Miss Margulies played three small piano solos: Scherzo, Haydn- 
Seiss; chant polonais, Chopin-Liszt; staccato etude, Schar- 
wenka, and was further heard in Rubinstein’s fine D major sonata, 
op. 18, for piano and violoncello, which latter instrument Mr, 
Bergner handled. He also scratched out of it an “ Album Leaf” 
and a ‘‘ Musette,” by D. Popper. 

The audience was not very large, and still less enthusiastic than 
it was numerous. This circumstance spoke, however, in favor of 
the quality of the audience, who were so musical as in nota single 
ceinstan to insist on an encore. 








~ Thomas Popular Concerts. 
HE program of the twenty-first Thomas Popular 
Concert on Tuesday evening was such an interesting one, 
and the performance of its numbers so smooth and satisfactory, 
that it is much to be regretted that the audience was not larger. 
The Bach suite No. 2 in B minor, which opened the concert, was 
noticed on the occasion of its recent performance by the Philhar- 
monic Society, and it only needs to be said that the repetition did 
not diminish the charm which the work, and especially its last 
movement, ‘‘ Badinerie,” then exerted. It was followed by 
Theodore Gouvy's adaptation for orchestra of Schubert’s “ Theme 
and Variations,” op. 35. These were originally written for the 
piano for four hands, and are really interesting. The orchestra- 
tion by the skillful young French composer is simple and not 
without merit, but hardly so striking as the manner of the modern 
French school would have led us to expect. Liszt’s sixth Hun- 
garian rhapsody, the one most recently orchestrated by the com- 
poser, was received with much applause. The scoring is effec- 
tive, and the use of the cembalo quite a novel feature. A ‘‘ Court 
Minuet” in E major by S. G. Pratt, of Chicago, was hardly 
adapted to raise the general idea of the standard of American 
compositions. It is trivial and commonplace in the extreme, and 
has not even the redeeming feature of skillful workmanship. 
Borodin’s ‘‘ Sketch of the Steppes” in A minor-major, the next 
novelty on the program, is a monotonous piece of writing in 
which the Russian composer tries to make up for the lack of in- 
vention by the display of tenacity in the holding on to an ineffec- 
tual pedal point. 

The best one of the novelties was the tarantelle in C, by 
Gernsheim. ‘This is the scherzo from the Rhenish composer's 
F major symphony, of which it is undoubtedly the best move- 
ment. It is brilliantly orchestrated, and the rhythmic treatment 
is so interesting that the shortness of the movement is to be re- 
gretted. The concert closed with a fine performance of Berlioz’s 
‘*Carnaval Romaine” overture, one of the best numbers of the 
Thomas orchestra, and one which on this occasion was played 
with a fairly electrifying effect. The solo vocalist of the evening 
was Mr. William Ludwig, the new baritone of the American 
Opera Company, who scored a success with the singing of 
Faure’s trashy and well-worn song ‘‘ Les Rameaux.” He after- 
ward gave a beautiful rendering of Sullivan's ‘‘ Thou'rt Passing 
Hence.” Mr. Ludwig was in good voice, and sang with taste and 
musical conception. He wisely refrained from repeating any of 
the three verses of the Faure song, although persistent applause 
after a double recall seemed to indicate that the public would have 
been pleased had he done so. 

At the matinee Thursday afternoon the Borodin sketch was 
repeated, and, though inferior to the majority of the compositions 
on the program, was received with the most enthusiastic expres- 
sions of delight. The circumstance is easily explained on the 
score of the obviousness of the composer’s plan and the charac- 
teristic beauty of the melodic material out of which the piece is 
constructed. Besides, the understanding of the listeners is aided 
by the composer’s ‘‘ program” of the piece, which is printed on 
the house bills, as follows: ‘* On the monotonous sandy steppes 
of Middle Asia are heard the thitherto strange tones of a peaceful 
Russian song. From the distance one hears the tramping of 
horses and camels and the peculiar cadences of an Oriental mel- 
ody. A native caravan approaches. Protected by Russian sol- 
diery it pursues its journey, secure and free from care, through 
the immeasurable desert. Gradually it disappears in the distance. 
The song of the Russians and the melody of the Asiatics become 
blended in a single harmony, whose echoes lose themselves by 
degrees in the breezes of the steppes.” 

Thuisday’s program had a strony Slavonic tinge. The clumsy 





widely differing views are held among the musical instructors in | 


antics of the Russian bear marked the scherzo of Rubinstein’s 
‘* dramatic” symphony-and the theme and variations from Tschai- 
kowsky's third suite, while the deep melancholy which broods 
over nearly all the national music which comes from the Czar s 
dominions had its expression in the ‘‘ Sketch of the Steppes.” A 
waltz from one of Volkmanns suites for string orchestra was 
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played for the first time and made a pleasant impression, and the 
tarantelle by Gernshein, which was also repeated, won new ad- 
mirers. The program, which we have printed heretofore, was a 
most interesting one, and the orchestra played superbly. 








People’s Concert. 
HE People’s Concert Society concluded their 
third useful and benevolent season of providing good and 
elevating music to workingmen and their families gratuitously 
with the fourth concert given at Steinway Hall on Sunday after- 
noon, ‘Theodore Thomas and his orchestra were in grand 
form and their rendering of the several numbers of an excellent 
program was followed by the large and attentive audience with a 
degree of genuine interest and an outburst of applause after each 
number which spoke a as well for the performances as it did for 
the evident accomplishment of the purpose of these concerts, 
Miss Fannie Hirsch, the charming soprano, was in excellent 
voice, and sang with her accustomed good musical taste and de- 
livery. She was-warmly applauded after each of her two selec- 
tions and gracigysly- responded to the people’s demand for an en- 
core. The following was the program in full : 
Overture, IRE, candid can since dvies vides vassesseé L. Van Beethoven 
Orchestra. 
Variations, op. 35{new)...... bil gbieds de'Wal'S seve od dcectecce’ Franz Schubert 
(Adapted for orchestra by Th. — ) 
a, Hear ye, Israel,’ from **> Elijah.”.... 
Miss Fannie Hirsch. 


.. Felix Mendelssohn 


H 3 ‘urlhay Bip, Mies aise odie oedin ccs: di Sicscinscceve ... Franz Liszt 
Orchestra 

(a), Interlude aad 

(6), Invocation of the Alpenfee, from ‘* Manfred,” f Ress 20 Robert Schumann 
Orchestra, 

Cavatina, ** Flowers of the Valley,”’ ** Euryanthe,’’........ C. M. Von Weber 

Miss Fannie dirsch. 

Symphonic Poem, ‘* Danse Macabre,’’..... ...... see daa C. Saint-Saéns 
Orchestra. 

Overture, ‘* The Flying Dutchman,”.............2...2.00e Richard Wagner 
Orchestra. 








Mme. Schiller’s Recital. 

HAT excellent artist, Mme. Madeline Schiller, 
gave the first of two pianoforte recitals announced by her 
at Steinway Hall on Saturday afternoon, before a large and cul- 
tivated audience, consisting, for the most part, of ladies with 
whom Mme. Schiller is a great favorite. She played with her usual 
finish and accuracy; her conception, if here and there a little 
studied and affected, is always interesting, but her touch and 
tone need an amelioration which we fear will never be attained. 
The following varied and interesting program, frequently inter- 
rupted by genuine warm applause, was interpreted by Mme. Schil- 

ler on this occasion : : 


Erudes—e, * Puphaw Merah” ooo. co.cc ccccccccccccccceccecscsecs Kullak 
GN ICS. oo oo 6 idacucduqteaccccctecbledewekssus Thalberg 
Gy OI ci. cocas sacccchswanccascndettencecany G44 Liszt 
Toconse: CGR sa cae 8s dhsadbcsnancedccakcvecee’ ce dkcecddceccanes Dupont 
Andinm@ sas odd ceuesdekaccavsce écotcdavesiatcccckacscecasd Hummel 
Sherao, op. 16, eka nm, Sata enesan eck , Mendelssohn 
Charantisiiits Siby gg «Ft 82098 fam et tases. « -teenernesneegs 
Sonate, QUEERS ING Bias ol een ieee seninwdacdweuen. ste ise ceva Beethoven 
lavitekints 2 it Mie site de cctuswdiney. candwiacttddsateei bean Weber-Tausig 
Baked EIN de PEs <csnpssneconseosanaressnsesesstesntet Chopin 
Bercwwils Leauein vs nessun cba chdadkancuds keukababdciacusWenacssscacecca Lubeck 
Masurh, Wes Qi. sic00 bacvae cee. as5p4ncotth seus oe sap ucecaaileccuces Godard 
“ Midsummer Night’s Dream’’,.............24---seeceeee Mendelssohn-Liszt 
. Mme. Schiller’s second recital takes place on Saturday after- 
noon, April 10, at Steinway Hall. * 








Mr. Kobbe’s Wagner Lectures. 


R. GUSTAV KOBBE, having in his first Wagner 
lecture, at Mrs. Reed’s school, No. 8 East Fifty-third-st., 
explained Wagner’s theory of the music-drama, practically illus- 
trated that theory by analyzing in his lecture of last Thursday 
night passages from ‘‘ Die Walkiire,” playing these on the piano 
with what the Hera/d of last Friday justly calls ** fine expression,” 
and, as the Evening Post of the same date remarks, ‘‘ phrasing so 
clearly that in episodes where several motives are combined each 
stood out distinctly.” Mr. Kobbé is not a professional pianist, 
but he plays with a degree of expression for which many pianists 
might envy him. 
loward the close of his lecture Mr. Kobbé played the passage 
immediately following the drawing of the sword by Siegmund. 
While this noble music was ringing in the ears of his audience 
he asked : ‘* How would an Italian composer have treated this 
scene ?” and then began to strum an Italian aria. The audience 
greeted this illustrative musical joke with shouts of laughter. 
The next lecture, the evening of April 8, will be devoted to 
hayreuth. 











Mr. David Bimberg, the violinist, will give a con- 
ert next Tuesday at Steinway Hall. Mr. Bimberg will play as 
novelty a concerto of his own. 

Miss Josephine Le Clair’s concert at the University 
Club Theatre will take place on Wednesday, April 7, when she 
vill have the assistance of Mrs. Estelle Ford, soprano; Christo- 
her Fritsch, tenor; Emile Coletti, baritone ; Carlos Hassel- 
tink, violinist ; August Hyllested, pianist, and Emilio Agra- 
nonte, accompanist. 

The latest news from the American Opera Company 
S to the effect that ‘‘ Aida” will not be brought out this season, 
ut is, like ‘* Nero,” to be reserved for next. The reason for 








his change of program is to be found in the fact that the réper- 
‘oire is said to be large enough to fill the remaining two weeks of 
the present season, and sufficient also for the traveling purposes 
of the company. 





AMERICAN OPERA. 





WO novelties of considerable interest were 
brought out by the American Opera Company at the Acad- 
emy of Music on last Wednesday night, and met with such an 
enthusiastic reception from the large and fashionable audience 
that repetitions of the work will, no doubt, also prove profitable. 
This assertion was verified on Monday evening of this week, 
when ‘‘ The Marriage of Jeannette” and ‘‘ Sylvia” were given 
for the second time, and when the success was even more pro- 
nounced than at the premiére. The former work is a one-act 
opera by the recently deceased composer, Victor Massé, who was 
one of the most gifted of the exponents of the modern French 
school. The libretto of this little opera is concerned with a 
young couple who are to be married, but at the last moment the 
timid bachelor regrets his rashness, refuses to sign the contract, 
and hastens to his apartments. _/canne/te follows him, and since 
in love and war stratagem is allowed, she craftily induces him to 
sign, promising that she will not add her own name, but only de- 
sires the paper to show it to her friends and make it appear as if 
she had refused him. After he has consented she adds her own 
name, which arouses his wrath to such a pitch that he breaks all 
the furniture. . But, by providing a new set of furniture, with an 
easy chair and a savory breakfast in his room. and various other 
comforts unknown to the miserable bachelor, she gradually melts 
the ice around his heart, and he cheerfully submits to his fate. 

As for the music it belongs to the composer's earlier efforts 
and is not very remarkable, but rather pretty, simple and unaf- 
fected. The orchestration is so clear and limpid that it never 
covers the voices and some of it so clever that even Bizet did not 
disdain to borrow from it, as may be ntticed when comparing the 
‘*carillon ”” from the latter’s suite, ‘‘ L’Arlésienne,” with the finale 
of ‘‘ Jeannette’s Marriage.” The part of /eannette was charmingly 
suug and acted by Mme. L’Allemand, who made in this role the 
biggest hit she has scored this season. William H. Lee was the 
Jean, and he impersonated the part very satisfactorily, vocally, 
however, more so than histrionically. The little part of Pierre 
was so splendidly acted by Miss Kate Osterle, who with it made 
her figst escape from the ranks of the chorus, that we doubt not 
thatthe young lady will soon be utilized in larger roles. The 
chorus and orchestra were in fine trim and the whole work, under 
Mr, Gustay Hinrich’s careful guidance, went exceedingly well. 

The second novelty was the production of the spectacular bal- 
let “ Sylvia, ” by Leo Delibes, a work which must be seen and 
heard to be appreciated. The idea which the ballet intends to 
portray is the following : 

ia, the nymph of Diana, is loved by the shepherd Aminzéa. 
ame however, cold and heartless and, like her co npanion 
mocks at Cupid. She scorns Aminta’s love, and when 
his suit pierces him with an arrow. Cupid, who ap- 
of Aminta’s passion, revenges himself on Sy/via by 
her with one of his arrows, which fills her with love for 




















Aminta. She returns to the spot where he lies wounded and im- 
pl his pardon. But Orion, the Black Hunter, who is also in 
love Sylvia, carries her into the forest. Cupid, disguised as 


clan, restores Aminta, who is thought to be dead, and 


a 
then him and the other nymphs where Sy/via can be found. 
Ami: detects Sy/via among a number of veiled slaves of the 
Black Hunter. After much persuasion she consents to raise her 


Shepherd and nymph escape. But the Black Hunter pur- 
ja to the Temple of Diana. The temple opens and re- 
Sylvia kneeling at the feet of Diana. When Diana hears 
‘favorite nymph has fallen in love she becomes angry 
a thunderstorm and refuses to accept Sy/via’s explana- 
4 Cupid appears, slays the Black Hunter and pacifies the 
> Then there is a grand féte in honor of the lovers. 

’s music is most charming, graceful, piquant, finely 
and coquettishly orchestrated, with the sole exception 
cornet passages in the ¢uéti, which sound all the more 
as the rest is so very recherché. The overture, or rather 
is composed of pretty motives from the ballet, but form 
ent are somewhat defective. The well-known num- 
the ‘‘ Suite,” so often played here by Theodore Thomas, 
lly also the best of the work. 

e-en-scéne and costumes, as is the custom at the Amer- 
are most elegant. The sole exceptions to be taken in 
are Cupid's magician costume in the first act and the 
apparition of Diana visiting Endymion in the second act, which 
is badly painted on the background. The grouping is picturesque 
and artistic, but the evolutions are not yet light enough ; they 
must be done more airily and fairy-like. Mlle. Theodora De 
Gillert as Sy/via is absolutely perfect and extremely beautiful. 
The other ladies fill their roles as well as their tights to every- 
body’s satisfaction. Old Mamert Bibeyran is an excellent bailet- 
master, but his representation of the young shepherd, A mingéa, is 
somewhat ridiculous, as he looks too stout and too advanced in 
years, at least for the present. Mr. Romeo gives the Black 
Hunter with a naturalness to the accepted description of that 
infernal master that makes one think of the earliest days of boy- 
hood, when Samie/, in ‘‘Der Freischitz,” was still a reality in 
the youthful mind. 

The orchestra in this work was not quite as satisfactory as in 
Massé’s opera, and there was at times noticeable a certain indeci- 
sion of attack. 

On Friday night ‘‘ Lakmé” was repeated, and on Saturday 
afternoon ‘‘ The Flying Dutchman,” both with good artistic and 
financial results. To-night ‘‘ The Flying Dutchman” will again 





be given, while on Friday night “Lakmé” will have another 





Sialic and d the Sistdiey w matinee will nied a repetition of * ‘Or. 
pheus and Eurydice.” This afternoon the company performs 
‘* The Magic Flute,” and to-morrow night ‘‘ The Flying Dutch- 
man ” at the Brooklyn Academy of Music. 








Cincinnati Musical Festival Associa- 
tion. 
HE following is the program for the seventh May 
Festival given by the Cincinnati Musical Festival Associa- 
tion. The boys’ choir will be taken from the higher grades of 
the public schocls. 

Seventh May Festival, May 18, 19, 20, 21 and #2, 1836. Theodore Thomas, 
musical director. Soloists—Sopranos: Miss Lilli Lehmana, Miss Emma 
Juch, Mme. Helene Hastreiter. Alto: Miss Emma Cranch. Tenors: Mr 
William Candidus, Mr. Whitney Mockridge. Basses: Mr. Myron W 
Whitney, Mr. Alonzo E. Stoddard, Mr. William Ludwig. Festival chorus 


of 600 ; grand orchestra of rio. 
PROGRAM, 





FIRST CONCERT. 
Tvespay Eveninc, May 18. 
Bie Create © cikccindaiccic inteeoedes 
(First and second parts.) 
Miss Lilli Lehmann, Mr. William Candidus, Mr. Myron Whitney 
Chorus and orchestra 
INTERMISSION. 


.. Mayda 


Oratorio, ** 


Symphony, No. 7, A major, op. 92........... . Beethoven 
SECOND CONCERT. 
Weapnespay Eveninc, May 19. 
Py Se ooo cica cd cv deiguune tub eneiwidiecvencseviadiadt Bach 


Soloists : Shes renin ant Sunk Mee. Moc bridge ond Whitaey. 
— . ee ....Schumana 


Symphony, No. 2, C major, op. 61 





Recitative and aria, “* Fidelio’ os .. Beethoven 
Miss Lilli Lehmana. 
Overture: ** Hozitzka’’........ .. Dvorak 
THIRD CONCERT. 
Tuurspay AFreRNoon, May 20. 

Unfinished Symphony, No. 8, B minor...... .. Schubert 
Scena, Armide, ** Enfin il est dans ma puissance .. Glack 
Miss Lilli Lehmann. 

Part songs for women’s voices, op. 17 .. Brahms 
With accompaniment of harps ar od Freach hentie 
Scherzo Capriccioso, op, 66...... ...+. .. Dvorak 
Music to Goethe's “* Egmont” .. Beethoven 

(a), Overture, op. 84. 
(4), Lied, * Die Trommel geriibrt.”’ 
Miss Lilli Lehmana. 
(c), Entre act, larghetto 
(d), Lied, ** Freudvoll und Leidvoll.”’ 
Miss Lilli Lehmann. 
(¢), Entre act, allegro, allegretto, finale. 
Recitative and aria, “* Ruins of Athens" Beethoven 
Mr. Whitney 
Symphonic Poem, Festkliinge..........- 26. 00. . 56s cceee vee . Liszt 
FOURTH CONCERT. 
Tuvurspay Eveninc, May a 
Berlioz 


** Damnation of Faust"’ Os sswecsseecescvee 
Mme. Helene Hastreiter, Mr. William Candidus, Mr. William Ludwig, 
Mr. Myron W. Whitney, chorus and orchestra. 





FIFTH CONCERT. 
Fripay Evaninc, May er. 


Symphony No. 3, *‘ Eroica,"’ op. 55.... eeetoceds .. Beethoven 
Recitative and aria, ‘* Orpheus"’....... cee cesestenccescen ee 
“ I have lost my y Eurydice.’ 5 
Mme. Helene Hastreiter. 

INTERMISSION 

. Rabinsteia 


“ The Tower of Babel” 


Mr. Candidus, Mr. Stoddard, Mr. "Whiteey, aumen eochemmn. 





SIXTH CONCERT. 
SaturDay AFTERNoon, MAY 22. 
. Mendelssohn 


Overture, ** Melusine’’...............++- 
SD Dele CRT, cca acabcestenscbece 060 esdnecacccotccquenge Hayda 
See. Selene Mantecines. 
Darien MIM . 0.0 cccevccescesccscce secs Schubert 
Ladies’ Chor rus 
“Les Rameaux”’ . sacees .. Faure 
“Mr. William Endate ig 
“Der Proleshite” ov. cccsdeecceusces - . Weber 
(a) Overture (orchestra), 
(4) Ariette, ** Kommt ein schlanker Bursch gegangen.”’ 
> Miss Emma Juch 
* Der Tanz in der Dorfschenke "* (Mephisto Waltz) Liszt 
(Ep sode after Lenau’s “* Faust.”") 
“ Mignon” omecsenea Lisat 
Mme. Helene Slacnealieee, 
Symphonie Fantastique ° esse .. Berlioz 
“ Episode de la v ie a un Artiste * (in : Ove parts). 
SEVENTH CONCERT. 
Saturpay Eventne, May 22 
ase ee . Wagoer 


“ Flying Dutchman” 
(a.) Overture. 


Like to a vision," Mme. Hastreiter and Mr. Ludwig 


(4.) Duo, * 


* Tristan und Isolde’ Wagner 
(a.) Vorspiel. 
(4.) Finale: “* Liebestod.” 
Miss Lilli Lehmann 
“ Siegfried "’ _ .. Wagner 
Waldweben ( Voices of ‘the Forest), 
Orchestra. 
** Gbtterdimmerung”............ Wagoner 
“ Zu neuen T hates,’ ’ 
Miss Lehmann and Mr. Candidus. 
Siegfried’s “* Rhine Journey,” | 1. -nestra 
Siegfried’s “* Death.” } 
INTERMISSION 
“ Die Meistersinger "—Act III ‘ Wagner 
a.) Prelude. 
(46.) Hans Sachs's ** Monologue.” 
(c.) Quintel. 
(d.)*Chorus of cobbiers, tailors and bakers 
(¢.) Dance of apprentices. 
(/.) Processiva of mastersingers. 
- Chorus, “* Awake!" 
) Prize ae and finale 
EBeve...... Miss Juch 
Lena Miss Cranach 
Walter Von Stelsiag.. Mr. Candidus 
David... saungacemeas Mr. Mockridge 
BGG onc esac sccccces ccccesccsc sed cceescsucs csecencescooes Mr. Stoddard 
Hams Sacks. ..... 00-0000: Mr. Ledwig 
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THE MUSICAL COURIER. 








Mme. Hopekirk’s Recital. 
HE last of Madame Helen Hopekirk’s recitals at 
Steinway Hall, before her departure for Europe, took place 
on Monday night. Owing to the unpropitious weather it was not 
so numerously attended as it deserved. The program was a well 
selected one, and its performance called forth well-earned ap- 
plause. Mme. Hopekirk during her many months’ travel has lost 
none of her previously exhibited pianistic merits, consisting in an 
intelligent conception, well and equally developed technic, and a 
good tone and touch. The only fault which mars her perform- 
ances is an occasional over-use of the pedal. Mme. Hopekirk’s 
solo numbers were the E minor ‘* Pastorale,” by Scarlatti; the 
** Allemande and Gavotte” in D minor, from Eugen D’Albert’s 
beautiful suite, op. 1; the ‘* Vogel als Prophet,” from Schumann’s 
** Waldscenen,” the same composer's great fantasia in C, op. 17, 
and Rubinstein’s ‘* Concert Etude.” 

In conjunction with Mr. Henry Schradieck, the distinguished 
violinist and professor at the College of Music of Cincinnati, 
Mme. Hopekirk performed Beethoven's ** Kreutzer” sonata and 
Schubert's beautiful ‘‘ Fantasia” in C, op. 159, containing in- 
genious variations in the melody of the song ‘' Sei mir gegriisst.” 
In these works the two artists gave such finish and musically in- 
teresting ensemble performances as have seldom been heard in 
our concert-rooms of late. Mr. Schradieck also played Bach’s 
great ‘' Chaconne,” in a straightforward and unaffected manner, 
perfectly, with pure and certain intonation, excellent bowing and 
a good, solid tone. Mr. Schradieck, whose reputation as a classi- 
cal violinist of the good old German school, is well established, 
proved also successful with the small New York audience and 
was twice heartily recalled after the “‘ Chaconne.” 





That “Cowboy” Pianist. 
New Orveans, March as. 
Editors Musical Courier: 
SEE in the New York papers that your intelligent 
music critics go wild over a certain ‘‘ cowboy” pianist named 
A. O. Babel, Well, your critics must be a very innocent set of 
confiding men to be humbugged by such a one as this so-called 
**cowboy” pianist. In an interview with a prominent critic of 
of your city, who seems to regard him as the bona fide natural 
genius, this fraud Babel explains to said critic how he became a 
pianist by real inspiration,without any knowledge of music at all, 
and adds that ‘‘ God may strike him dead if he ever took a lesson !”’ 
Why he is still alive is a question which I leave to Bob Ingersoll, 
Esq,, to explain or answer. 

In a conversation with a lady from Houston, Tex., and two 
prominent gentlemen from Houston and Galveston, I was in- 
formed that said ‘‘ genius” is a son of a German music teacher, 
who married some time ago a danghter of a baker in Houston 
and afterward deserted her. While in Houston he was engaged 
in a beer saloon as pianist, besides giving music lessons when- 
Mr. Hamilton Blagge, of 
Galveston, Tex., an agent for sewing-machines and pianos, em- 
ployed him for some time to show off second-hand pianos, and he 
was looked upon then (somewhere in 1878 or ’79) as anything but 
a musical prodigy. New York is considered as the art-centre of 
the country, and that your learned critics should have made such 
a blunder, to accept a beer saloon piano-banger as a ‘‘ genius,” is 
more than we down here can understand. 

Babel never lassoed a goat much less a cow in his life, but ad- 
mits of always having worn a blue flanne! shirt, for reasons best 


The 


ever he was in a condition to do so. 


known to him and which hardly needs any explanation, 


: shirt is undoubtedly genuine, but the “‘ pianist ” is a fraud. 
Yours as ever, P, 

; |Qur correspondent is without doubt correct in what 

he has to say about the alleged cow-boy pianist, but he 

‘9 does great injustice-to the musical critics of New York, 

{ who, with buta single exception, gave the cowboy his due. 
Phe quotations which our correspondent m€ntions are 
taken 


criticism. 


from a reporter's interview, not from a musical 


EprroRs MusicaL Courter. | 


a A Friendly Tip. 
9 W' l'H due humility we venture to print the follow- 
& Cine 


My Dear FRIEND FLOERSHEIM—I cannot forego the oppor- 


ing letter 
INNATI, March 13, 188¢ 


: tunity to send you a few lines to testify my pleasure in hearing 
sat your beautiful composition, ** Consolation,” that was played at 
Dy the last Philharmonic Orchestra concert of the 12th inst. here, 
: and positively know of no new composition (orchestral) that has 
AY given so much pleasure and caused such general expression of 
“ admiration. ‘The composition is worthy of any comparison with 
tq Kaif, Bruch, or any other modern classic, and was well rendered 
Hi by the orchestra under the direction of Prof. Henry Schradieck, 
i and was most enthusiastically received. My friend Mr. Michael 
fi rand, who was sitting at my side, said: ‘* That is surely a 
y novelty, and a beauty of a composition.” Hoping this will 
iP encourage you to continue your work as a composer, and particu- 
‘\ larly in orchestration, I am, respectfully yours, 
| Vicror S. FLECHTER. 


Mr. Startup—I see that Richard Wagner's gondola is of- 
Mrs, Startup——*' Wagner ? 
Mr. $S.—‘' No; 


gondola was his favorite instrument,’’— 


fered for sale in Venice.” Wagner ? 


Is that the sleeping-car man?” the musician- 


|. fellow, you know. The 
Nam , 
\ celebrated composer wrote to a friend, requesting the 


pleasure of his company to ‘‘luncheon; key of G.” His friend, 
a thorough musician, interpreted the invitation rightly, and came 


to the composer's house for luncheon at one sharp, 





FOREIGN NOTES. 





....The Rubinstein historical recitals at St. James’s Hall, 
London, are fixed for May 18, 21, 24, 27, June I, 4, 9. 


.... The Society of Arts has appointed a committee, con- 
sisting of Dr. Pole, Mr. A. J. Ellis, Dr. Stainer and Mr. A. J. 
Hipkins, to try and establish a uniform musical pitch in England. 
The French pitch has been selected. 


...»Mr. Cowen himself conducted the performance of his 
‘* Sleeping Beauty,” at Paris recently. The program also con- 
tained works by Rubinstein, Cui, Tschaikowsky (Russia), Zar- 
zicki (Poland), Liszt (Hungary), Grieg (Norway), Dvorak (Bohe- 
mia), Clara Schumann (Saxony), Vieuxtemps (Belgium), Brahms 
(Germany) and Sarasate (Spain), 


....An English ‘musical paper is publishing lines for 
music, and the copyright, it is satisfactory to note, is reserved 
Otherwise some composer might peradventure be tempted to set 
such flights of poetic fancy as 


Dark sod pierced by flames of fiowers, 
Lit by rainbows on the wing. 


This kind of rainbow would seem to be an altogether new species 
of bird. 


.... The Abbé Liszt, Verdi and Gounod were the lions of 
fashionable Paris last week. On the occasion of the performance of 
the ‘‘Gran” mass the abbé was escorted from the sacristy of 
Saint Eustache by six beadles, gorgeous with epaulettes, cocked 
hats and halberts, who, with almost royal state, enthroned him in 
an arm-chair in the centre of the church, where, strongly resemb- 
ling Henry Irving as the Vicar of Wakefield, he presided over 
the execution of the famous mass, At the same hour Verdi was 
receiving the enthusiastic ovations of the Italian colony in Paris, 
and Gounod’s daughter was being married in the Church of Saint 
Frangois de Sales. ’ 

The wedding went off most happily, but was characterized by 
a very lively incident. Talazac, the popular tenor of the Opéra 
Comique, had been requested by Gounod to sing the ‘‘ Ave 
Maria,” but meanwhile M. Audan, maitre de chapelle of the 
Church of Saint Frangois de Sales, had requested Mlle. Fuchs to 
sing the ‘‘ Ave Maria.” Just as the ceremony had commenced, 
Talazac, accompanied by his harpist, arrived at the church 
was about to enter the musicians’ tribune when the beadlies, ir 
war paint, with cocked hats and swords, refused to allow Talia 
and his harpist to enter, telling him very curtly, *‘ You cag 
come in here,” and one of the beadles pushed Talazac rudel 
the shoulder. 

Talazac, losing his temper, whacked one of the beadles ve 
the head with his umbrella and slapped the other beadle on 
cheek with the flat of his hand. The blow resounded through 
entire church. A _ scuffle ensued and Talazac and his ha 


gave the beadles a sound thrashing. One of the beadle’s h ads. 
was forced through a valuable stained glass window, and home, 


dreds of pieces of glass fell on the marble floor with a | 
crash, Ladies fainted away and the priests dashed about, fray 
with excitement. 


Talazac,who is a very powerful man, walked swiftly to the c a z£ 


tre of the church, bowed to Gounod, and said, ‘‘ These bead 
pushed me out of the musicians’ tribune.” Gounod’s son ti 
stepped forward and took Talazac by the hand and went to 
musicians’ tribune and asked M. Audan to allow Talazac to si 
the ‘‘ Ave Maria.” M. Audan and the priests refused pere 
torily, and Talazac and his harpist at once left the church, 
rious with rage. Mlle. Fuchs then sang the ‘‘ Ava Marie,” a 
the ladies being restored by the application of smelling salts, 
wedding went off happily without further incident, and M 
Rende, the Papal Nuncio, pronounced a benediction. 








Music in Boston. 


concerts took place last evening at Music Hall. The prog 
contained the following numbers : 
Ovestare, © Tenetel” MO. 9. 06vicsscecsisesocessevseses eeneewse Beetho 
ate eee ROR 5.66 0 0:09:0506s0 005 000040009500000) s00eu npennearen Ww 
Symphony (chGral), NO. 9.000. .corcccccccsrcevtccccccvscee cocese Beethq 


The following were the soloists: Mme. Fursch-Madi, Miss Mary 
How, Mr. Theodore Toedt and Carl E, Martin, 

The overture was superbly played and reflected great credit on both 
chestraand conductor, Mr. Gericke’s conception of this work is all that c 
be desired, and the performance was one of the best we have had this win 
The aria from ** Oberon’’ was well sung by Mme. Fursch-Mardi, but was 
entireiy out of place on sucha program. 

The ** Leonore”’ overture would have formed a fitting introduction to the 
** Ninth,”’ and the program would certainly have been long enough without 
such a display of vocalism. 

The performance of the symphony was naturally looked forward to with 
great anticipation this year, but unfortunately these were only partially 
realized. It was probably the best rendering the work has ever received 
here in Boston, but it fell considerably short of what I expected. The first 
movement was taken so fast and with such rigid adherence to one tempo 
that some places, notably the second theme in B flat and the beautiful, imitat- 
ing figures for the woodwind, sounded almost trivial, and in this tempo it was 
impossible for the players to put anything into these little solos. Elasticity 
in time is more needed in the first part than in any of the others. Each 
episode as it makes its appearance needs an interpretation of its own, so to 
say, and this ts impossible if one tempo is maintained throughout. 

Whoever has heard this movement under Wagner or Bililow will understand 
just what I mean. The scherzo proper was excellently played, while the 
trio, again, was too fast, which one felt especially where the oboe has the 
exquisite change to F major and at the close of the trio, where the trombones 
set in, up to the beautiful hold on the G minor chord, which, however, was 
scarcely held at all. The exquisite adagio was the most satisfactory of all 
the movements, and was excellently played, although even this would have 
gained in repose by being taken a shade slower, Of the last part, owing to 
the miserable chorus, I would rather not speak at all. Mr. Gericke, no 





doubt, did what is possible to be done, and he is certainly an expert in vocal 
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works, but the material was evidently too poor to do anything with. It js, 
indeed, a disgrace for musical Boston that with the numerous vocal students 
and musical people in general it cannot produce a better chorus when the 
Ninth Symphony of Beeth is perf d. A dozen or so of trained 
singers would have done more effective work than the one hundred and fifty 
or sixty who pretended to sing tenor and bass and were off pitch and out of 
time half the time. The lady singers did better, but not much. Would it 
not be advantageous if for just such occasions a union could be effected with 
one or the other of the excellent vocal societies here? While these societies 
in their own concerts always put up with a scratch orchestra, the Symphony 
orchestra, on the other hand, always has to put up with a scratch chorus 
when one is needed, to the chagrin of the conductor, who is hampered 
thereby in his work. ‘ 

In looking back on this winter's concerts, Mr. Gericke is to be warmly 
congratulated on the really splendid results of his work with the orchestra. 
There is really no comparison between {last year’s and this year's playing, 
the improvement is so great. Everywhere the master-hand shows itself, 
and, as I have said before, Mr. Gericke is very evidently the right man in 
the right place. It is to be hoped that he will continue for many seasons at 
his post, when we may expect the very highest achievements from an orches- 
tral point of view. Louis Maas, 











From Kingston. 


Kincston, N. Y., March 19. 
HE Belle Cole Concert Company gave a pleasant program 
at Music Hall on Tuesday evening last. Owing to dilatory and in- 
sufficient advertising, the audience was much smaller than it should have 
been. All were pleased with the rich contralto of Mme. Cole and the delight- 
ful music of James Blamphin, the renowned English harpist. Both were 
enthusiastically encored. Mr. Blamphin blends a high degree of skill with 
fine musical taste, and his audiences have an excellent reason for being 
pleased with his playing. Wilbur Gunn, the tenor, did nothing worthy of 
special note, But for his facial contortions his singing might be fairly ac- 
ceptable. Miss Edna Day, the soprano, excused herself from her ‘* Shadow 
Song”’ on the plea of acold. The substitution of Mme. Cole in that num- 
ber was, however, eminently satisfactory. Miss Day’s voice seems light, 
though sweet. The ** Lullaby” of Mme, Cole in part second was a charming 
rendition; but the selection chosen to follow it immediately in the same 
number was most injudicious, its loud and boisterous character grating 

harshly upon the ears attuned to the sweet slumber song. 

An effort is being made to secure the appearance of Emma Nevada here 

in the near future. A canvass for subscriptions is in progress. J. 


Buffalo Bits. 
BurFa.o, March 20. 


O* Monday last the artiste and accomplished pianiste, Mme. 
Hopekirk, aided the String Quartet in rendering one of the most 
Refined and exquisite musicales that has ever delighted Buffalo, It is need- 
ss to referto Mme. Hopekirk’s brilliant technic and beautiful conception of 








Pity # reat composer’s works; her talents were enhanced by the admirable ar- 
kind A ngement of the following program: Rheinberger’s duo, violin and piano ; 
‘@pnata in E flat major ; 





Sch *s ** Trd i’ and “ Vogel als Pro- 
het ;’’ Liszt-Schubert’s ** Auf,dem Wasser zu Singen ’’ and “* Erl Konig; ”’ 
hd Beethoven’s trio in D major for piano, violin and violoncello. 

| The enthusiasm evolved at the close of the ‘*Erl Kénig’’ and **Tannhauser ’ 
core number) testified the captivation of the large audience. Her bril- 
nt recital the next evening was highly appreciated, but poorly attended. 
e quartet association, under whose auspices the concert and recital were 
en, has determined to increase its membership to 500, cheapen its admis- 
Sin prices and vary its programs with vocal music next season, It will give 
extra concert on the 27th, at which Joseffy will be present. What with 
s instructive series of entertainments and the concerts of the Liedertafel, 
pheus, Saengerbund and of Signor Nuno’s uncommonly well-trained asso- 
gtion chorus, our local needs are to be well cared for next season. Gil- 
re’s band is to be here on the 27th; Fri. Lehmann, Franz Rummel and 
ide Musin on the 30th, The Boston Symphony Orchestra are expected 
d McCaull’s Opera Company come soon. “ Mikado,”’ of course. 

The Saengerbund will give Tauber’s “* Der Landsknecht”’ on Monday 
t. | This cantata has never been heard here before. Ss. 


Portland Points. 
PORTLAND, Org., March 13. 
ISS BELLE DvuBOIS, who has lately returned to her 
home in Portland after four years of vocal training in Italy, gave two 
certs at New Market Theatre, March 4 and 5, to large audiences. The 
grams consisted of selections from ** Lucia,” ‘‘ Dinorah,”’ ** Rigoletto,” 








ae ‘9M Puritani,” and others. She was well received, and although troubled 


a slight cold acquitted herself in an excellent manner. She was assisted 


ee A by Miss Eva Wallace, Mr. M. O. Lownsdale, and others, 


Falka"’ was produced for the first time in Portland by the Thompson 
ra Company at the Casino, March 8, to a jammed house. Miss Carrie 
uifrey scored a great success as ‘ Falka.”” This opera will run two weeks, 
pe followed by “* The Merry War.” M. 








Providential Music. 
Provipence, R. I., March 15. 

RS. JOHN H. MASON’S parlors were filled to overflow- 

ing on the occasion of Mrs. W. H. Sherwood’s third recital last 
ursday, March 11. The audience was composed of true lovers of music, 

d consequently the discussion of those subjects dear to the feminine mind, 

nd the soft whispering so refreshing to both the masculine and feminine 
art (when of the spooney age) did not compete with the piano so unblush- 
ply as is generally the case at public concerts. The program opened with 
Gade sonata in A major, op. 46, in which Mr. Nowell, by his artistic 
conception and refined execution of the violin part, won the instant com- 
mendation of every musician present, not, however, to the exclusion of the 
heartiest appreciation of Mrs. Sherwood’s masterly playing of the piano 
score of this beautiful work. Mrs. Sherwood’s selections were all of them 
given with the same clearness of touch and refinement of conception evident 
in all her work, and which constitute the chief charms of her playing. Mr. 
Nowell played the bailad and polonaise of Vieuxtemps in a very finished 
manner, and in this, as in the sonata, proved himself to be an artist of great 
promise. 

Thursday evening, at Infantry Hall, before a ridiculously small audience, 
was given one of the finest concerts of the season—the ‘‘ concert artistique.’’ 
Rummel was great inthe A flat polonaise of Chopin, especially so, although 
he struck a few false notes through the evening. Anyone who has heard 
Rubinstein often can appreciate, however, that absolute accuracy is forgotten 
when such a fiery and impetuous player becomes wrought up. While he 
has gained in delicacy his chief characteristic remains his superb bravura 
playing. Musin was heard for the first time in Providence, but a finer violinist 
has been rarely heard in our halls. M. Musin’s Caprice shows ‘“‘ how great 
a mattera little fire kindleth,”’ or, musically speaking, how little foundation 
is necessary for a virtuoso to produce a telling composition, while he himself 
is playing it. Fri. Lehmann was unqualifiedly fine, although the echo 
was so dreadful in the hall that it was destructive to all real enjoyment of 


her singing. Her rendering of the Folks songs was somewhat commonplace 
and unsympathetic, Parenthetically, it may be of interest to know that this 
same week Thatcher, Primrose and West's minstrels were playing to ** stand- 
ing room only.”” If this may seem a strange contrast it needs only to be 
added, ** It’s Providence, you know ; it’s Providence, you know!” Es Dug. 
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Professional Cards. 


OULD ACCEPT A FEW MORE STUDENTS 

for thorough instruction in Harmony, Coun- 

terpoint or Composition; Terms, $5 per lesson, 

Reference, Charles F. Tretbar, Steinway Hall. 

F. DOLAND, Pupil of E. F. Richter and Moritz 
Hauptmann. Address 22 West rsth Street. 


ADOLF GLOSE, 
Solo Pianist and Accompanist. 
(With Miss Clara Louise Kellogg’s Concert Co., 
seasons 1881-82-8}3-84-85-86.) 
Address 210 East Tenth Street, New York. 


CAROLA DORN, 
CONTRALTO, 

Metropolitan Opera House; Opera, Concert, Orato- 

rio. Address for lessons—voice culture of the best 

(highest) German school -ENGAGEMENTS, 216 

West Fortieth Street. 

















WOLFF, 
Violin, 
883 Park (Fourth) Avenue. 


AUGUST A. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. 1427 Park ave., bet. 80th & 8st sts., New York. 





JOHN BAYER, 


: Piano Instruction. Address, Steinway Hall, New 
ork. 


MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. (Concert and Oratorio. 
Address Geo. W. Corny, 23 East r4th Street; or 
residence, 137 West 4gth Street, New York. 





MADAME MARIE DAUSZ, 


Vocat Cutture. 


Address “THe Froripa,” 3 Second Avenue, 
or care of Steinway Hall, New ¥ ork. 


MR. FRANK H. TUBBS. 
Vocal Instruction ; Conducting Singing Societies. 





11 E. r4th Street. Room 8. 





Mme. LOUISE GAGE-COURTNEY, 


Vocal Instruction, 
Address 28 East 17th Street, New York. 


C. A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

2s Union Square, New York. 


TREODORE SUTRO, 


Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown address, 292 Fifth 
Avenue, New York. 


ANNA BULKLEY HILLS, 


Contralto. Concert and Oratorio, 
39 West 36th Street). 


ANTHONY J. DAVIS, 


Instruction in Music in all of its branches, Or- 

ony of Temple Emanu-El, Forty-third Street and 

itth Avenue. Address Wm. A. Ponp & Co., 25 
Union Square, New York. 


DR. L. H. FRIEDBURG, 


40 East Tenth Street, New York. 
Professor of the German ~— e. Grammar, Elo 
cution, Clear Pronunciation Er Vocalists. Lessons 
at teacher’s or at pupil's residence. 


C. F. DANIELS, 























VOGT CONSERVATORY or MUSIC, 


No. 19 East rath Street, New York City. 


Mme. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


PROF. S. E. JACOBSOHN, 


Violin School, Cincinnati, Ohio. 


Miss KATE BENSBERG, 


Soprano, 


Concerts, Oratorio and Opera. Address L. M. 
Ruben, Manager, 40 Union Square, New York. 














MISS JOSEPHINE E. WARE, 


Concert Pianist, Accompanist and Teacher. 
405 Lexington Avenue, New York. 


CARL ALVES, 


Vocal Instructor, 246 E. 58th Street, New York. 


Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
292 Fifth Avenue, New York. 


MME. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place. 


MISS ELEANOR GARRIGUE, 
TEACHER OF THE PIANOFORTR, . 

Residence: 109 East 17th Street, bet. Union Square 
and Irving Place, New York. 

Miss Garrigue refers by permission to her instruc- 
tors: William Mason, New York; Oscar Raif (Royal 
High School of Music), Berlin, and to Mr. William 
Steinway, of Steinway & Sons, New York. 

Por terms apply at the abeve address 

















FREDERICK AND ANNA 
CLARK-STEINIGER 


Have recently arrived from Berlin, Germany, and 
are prepared to receive pupils for instruction in their 
new system of Pianoforte Playing. This system, 
which was well received and extensively published 
in Berlin, greatly lightens labor for the student and 
pianist, insures health and rapidly develops control of 
all the artistic powers. App y peresnaliy ot by letter 
at 24 Clinton St., Cambridgeport, Mass. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 











FREDERICK W. JAMESON, 


Tenor, Oratorio and Concerts. 
Care of George Colby, 23 E, 14th Street. 


MISS HATTIE J. CLAPPER, 


Contralto for Concert and Oratorio. Address 
Mr. W. Courtney, 27 Union Square, New York. 


MAX BENDHEIM. 


Basso Cantante for Oratorio, Concerts and Vocal 


{nstruction. 
Care of Wm. Knase & Co., 
112 Fifth Avenue, City. 


MISS LAURA B. PHELPS, 


SOLO VIOLINIST. 
‘* Miss Phelps possesses a fine technique, beautiful 
tone; indeed, all the qualities demanded of the vir- 
tuoso combined with youthful grace. 


“OVIDE MUSIN.” 
Address, 24 Greene Avenue, Rroxklyn, N. Y. 











J. F. VON DER HEIDE. 


Kullak’s Academy of Music, and B&ttcher’s High 
School for Pianoforte, Berlin, Pianoforte, Harmony 
and Counterpoint. Lessons in Ensemble Playing 
Violin), Address STEINWAY HALL, 

New York. 





Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, 42d Street and Fourth Avenue, 
New York City. 


LOUIS BLUMENBERG, 


Solo Violoncello. Address Musicat Covurien, 25 
East 14th Street, New York. 


MISS DORA BECKER, 


Concert-Violiniste. Address 150 East 86th Street, 
New York. ° , 


VICTOR S. FLECHTER, 


Dealer in Fine Violins. Italian, French, German 
and other makefs. 
Address, 365 Fourth St., Cincinnati, Ohio 


M. DEYO, 
Solo Pianist, and Teacher of the Pianoforte 
Address Steinway Hall, New York.’ 


Mrs. HELEN AMES, Soprano, 


ConceRT AND ORATORIO SINGER, 
Address 129 W. 42d Street, City. 


Mme. ANNA DRASDIL-KERSCH, 


CONTRALTO, 


) 
Herr JOSEPH KERSCH, 


BASS-BARITONE, 


























Graduate or: the Vienna Conservatory. 
Concert and Oratorio, Vocal and Piano In- 
struction, No. 337 Second Avenue, between 
tght aod 20th Streets. 


PAPERS CAN BE EXAMINED 


—IN THE— 


Shannon Letter-Filing, Cabine! 


WITHOUT REMOVING THE FILE-DBAWER. 





4 


LABOR-SAVING OFFICE DEVICES. 


Shannon Letter and Bill Files, Filing Cabinets 
Binding Cases, U. S. Document Cabinets, Schlicht's 


Standard Indexes, Patent Rapid Roller Damp-Leaf 
Copier. SCHLICHT & FIELD, Makers, 
{Mention this paper.) 339 Broadway, New York. 





O. J. RAMSDELL, Manager. 
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BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
Between Fifth ed NEW YORK 


Broadway, 


. JUST PUBLISHED, 


¢.C. MULLER’S TABLES 


— FOR — 


Modulation and Chromatic Alteration. 


Being a succession to his Tables for writing Elemen- 
tary Harmonic Exercises, and for 


HARMONIZING MELODIES. 


Affording the most diversified practice in the above 
branches, with 


Practical and Comprehensive Explanations. 


“@ PRICE $1.00. => 


Published by G. SCHIRMER, 
35 Union Square, New York. 








JARDINE & Son, 


ORGAN BUILDERS, 
S18 b 330 Rast 39th St., New Tort. 


LIST OF OUR LARGEST 
GRAND ORGANS 
Fifth Avenue Cathedral, N.Y., 

manuals ; St. George's Ch., 
N. Y., 4; St. Paul's M. B. Ch., 
N.Y., 4; Fifth Avenue Pres. 
Ch., N. Y., 3; Brooklyn Tab 
First Presbyterian 


ernacie, 4; 
Philadelphia, 3; Trinity Ch. 
San Francisco, ;; Christ Ch 


New Orleans, 3; and Pitts- 
burgh R.C. Cathedral, 4 





THE 


TABER 


ORGAN CO. 


oe 
FACTORY, 


Worcester, Mass. 
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COBLENZ, 


1884 LONDON 
1885 ANTWERP 





CARL MAND 


BY SPECIAL APPOINTMENT 


PIANOMANUFACTURER ¥% 


ROYAL COURT AND TO HER MAJESTY THE EMPRESS ot 
OF GERMANY * 


Member of the Jury, not competing. 
First Prise, Grand Diplema of Honour fer cverstrung Grands. 
1885 ANTWERP First Prize, Grand Diploma of Honour for everstrung Cottages. 
1885 COBLENZ @nly First Prise of Honeur by Her Majesty the B= 
press Augusta. 
TESTIMONIALS from Abt, Brahms, von Bilow, Friedheim, Ganz, 
Jaéll, Liszt, Madame Clara Schumann, Servais, Thalberg ani Wagner 
express the opinion that these Pianos possess incomparable beauty of towe, have an 
elegant touch, and remarkable durability. 


wer ll t. . 
: | 


‘ae 









GERMANY. a 


a MEY 
1880 DUSSELDORF First Prise for overstrung Granda. Pi. | 
1880 DUSSELDORF First Prize for overstrung Cottages. nd 
1881 MELBOURNE First Prize, Grand Gold Medal, for everstrung Planes. x r-7 
1883 AMSTERDAM First Prize, Grand Diploma of Honour for overstrang Grands. P 
1883 AMSTERDAM First Prize, Grand Diploma of Honour for overstrung Cottages. 
(Only Highest Distinction for the whole Kingdom of Prussia.) ‘ 
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Promptitude, 
Accuracy. 
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HOWARD L 


Propr 


+. -—— . 
AWARDS FOR PUBLICATI( 


Paris Exposition, 1878-Diploma of Honor. 

Sypney InrerNaTionat Exursrrion — 1879 
1880—First and Special Degree of Merit; | 
also Second Degree of Merit. 

Me csourne INTERNATIONAL Exnisition, | 
1880-1881 — Four First Orders of Merit, 
two Silver and two Bronze Medals. | 

ATLANTA InTeRNaTionaL Cotton Exprosi- | 
TIon, 1881 —Highest Award. 


-—_—_—_—— 








NIZUTAAN 
OCKWOOD, 


ictor, 


PRINTING ESTABLISHMENT 





a 
INS, PRINTING AND ART. 
Apvevaipe Exurearrion, 1881 — Two Special 
First and two First Degrees of Merit, two 
Gold and two Silwer Medals. 
| Crwcr~watt Iwpvsretat Ewrosrrron, 188s 


1882—Highest Award 


New Zeacann Iwreewarionan Exurarrios, 
1882—One Gold aod three Silver Medals, 
Highest Awards 

a Exnisrriow 





CacurTtT 188;~--Silver Medal 


FINE CATALOGUE WORK A SPECIALTY. 


© 


at moderate rates for good work. 


SNIRCULARS, Pamphlets, Catalogues, Books, Newspapers, and all kinds of work printed 


Photo-engraved plates, ready for letterpress printing, 


by the best process, furnished in facsimile or reduced size, from an ordinary proot-sheet, 


pen-sketch or photograph. 


Send for Estimate. 


Nos. 126 & 128 DUANE STREET, NEW YORK. 
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E are under the impression that the following 
named pianos will be used at the concerts of the 
coming meeting of the Music Teachers’ National Asso- 
ciation, which takes place on June 30 and July 1 and 2. 
Chickering, Hallet & Davis, Knabe, Miller, and Steinway; 





COMPETENT piano salesman who can extemporize 
intelligently and whose touch is musical, in fact 

one that can play and not bang upon the piano; one who 
is also able to properly represent the pianos of the firm 
that desires his services—one, in short,who understands 
how to sell a high-grade piano, is wanted. Address THE 
MUSICAL COURIER and state something about your 
career. Names of rejected applicants kept strictly sud 


rosa, 








Eight-Hour Circular. 
HE following circular has been received by the 
majority of piano and organ manufacturers in Boston : 
CenTrat Lasor Union or Boston anp Kangtis 
Boston, March 22, 1586. 

Dear Sin—The introduction of labor-saving machinery has displaced 
thousands of, workers, who are now idle. Immigration has also brought in 
many other workers, who are also idle. These forced-idle persons, by their 
demand for work, bring down wages. Low wages mean hard times to both 
employer and employees. 

Production of all kinds has so increased that unless a reduction of hours 
takes place stagnation and periodical business crises will occur oftener and 
more often. By reducing the hours of labor for all, it will put these idle men 
at work and will give them more money to spend, increase the prosperity of 
all trades and enable them to obtain more of the comforts and necessaries 
of life. 


We also desire shorter hours, in order to obtain more leisure in which to 
read, educate and make ourselves better American citizeus. These are but a 
few of the reasons that impel us to ask the following questions : 

Are you in favor of eight hours asa day’s work ? 

Are you in favor of eight hours at the present rate of wages per day ? 

Are you in favor of eight hours at the present rate of wages per hour ? 

Are you in favor of the limitation of piece-work to eight hours per day ? 

Are you willing to adopt the eight-hour system on May 1, 1886? 

Please answer as soon as possible to all these questions, as far as practica- 
ble, within the coming week, and return this to 

Yours truly, Centrat Lasor Union, 
176 Tremont-st., Boston. 








Stieff's Ultimatum. 
E reprint herewith an article from a Baltimore 
paper, and the letter of Charles M. Stieff to the Federa- 
tion of Labor in Baltimore : 


‘“ THE STIEFF BOYCOTT. 


Much interest is manifested in the differences between the pianomakers and 
their employers at the Stieff factory, This morning a circular which had 
been received from New York was circulated in the city. It was printed in 
English and German, It recited the grievances of the men and warned the 
public to guard their own interest by partaking in the defense of that of the 
men. The first and last lines were printed in bold capitals and bore the 
word ** Boycott !"’ Thecircular was signed by the employees of the Stieff 
factory, the United Pianomakers of America, the Federation of Labor of 
Baltimore, the Central Labor Union of New York, the Central Labor Union 
of Baltimore, and the Knights of Labor. District Master Workman Mc- 
Cartney, in speaking of the Stieff boycott this morning, said that, as far as 
the Knights of Labor in his jurisdiction were concerned, no action had been 
No one had*been boycotted by them nor did they contemplate taking 
The headquarters of the district are in Philadelphia, while the 


taken. 
such action, 
cireular is said to have emanated from New York. 

It was explained by other members of the order that the endorsement of 
the Knights of Labor was obtained through the general body in New York, 


and not through the District Assembly. The International Pianomakers’ 
Union in New York had ordered the boycott, and the action of the other 
labor bodies was taken to make it effective. 


Then follows the ultimatum of the Stieff firm, which is indeed 


reasonable : 
ne a BALTIMORE, Marcu 24 ,1836, 
FEDERATION OF LABOR. 
WM. T. J. COONEY, Presipent 

GenTLemen—In the morning's Sua of Thursday, 17th inst., we find an ar- 
ticle from the Pianomakers’ Lodge, stating, in substance, that the demand 
of the Stieff strikers had been adjudged just by their Grand Lodge, by the 
Central Labor Union of New York, and also by the Federation and German 
Ceatral Committee, and that the Federation had exhausted every means to 
settle the difficulty between ourselves and our former employees without 
success 

We beg leave to take issue with the Federation of Labor in the matter, 
and suggest that the Union have failed to exhaust all available means to 
settle the difficulties between the workmen formerly in onr employ and our- 
selves, and that the Pianomakers’ Lodge, No. 7, has yet to apply to this 
trouble a paragraph of their own constitution or by-laws, which reads as 
ollows: ** And this Union, which is following the example of the great 

mmercial and industrial nations of the world, cherishes the sincere wish 
hatall disputes and differences between employer and employee be from 
iow and forever settled by ARBITRATION.” Chis principle, we think, 
covers our case, and if appealed to may lead to anamicable settlement. We 
are ready at any moment to lay before an ARBITRATION COMMITTEE 
the existing troubles and to acquiesce in its decision; that is, of all matters 
f difference between us properly heretofore mentioned and our former em- 
ployees, but to force workmen in our employ who may not be willing, for 
conscientious reasons or Sotherwise, to unite with the Union, we cannot con- 
sent The principle, we maintain, is not proper, and in our particular case 








would require the discharge by us of one or more men who have served us 
for many years. Why such unusual demand of us? Thisis a matter, we in- 
sist, not between us and our former employees, but a difficulty or complaint 
between union and non-unien men to which we cannot properly be made 
parties. 

We repeat, therefore, as to all matters of complaint and difficulty properly 
now between us and our former employees, we are prepared now, and have 
been so from the first, to arbitrate ; and such a committee may be chosen— 
one by the Federation, one by ourselves, and a third to be selected by the 
two so chosen by the parties. Governor Hill, of New York, with that saga- 
city of which he has given so many illustrations of late, in his annual mes- 
sage proposed that a Court of Arbitration for the settlement of labor 
troubles be established in that State, and in accordance with his recommend- 
ation a bill has recently been introduced in the Legislature providing for 
three State Arbitrators—one to be a leading manufacturer, another a repre- 
sentative of organized labor, and the third some impartial man to be selected 
by the Governor. This principle has also been strongly indorsed by Grand 
Master Workman Powderly, who is supposed i 





to rep the opi of 
laborers ; and the manufacturers, and even corporations, seem to be commit- 
ted in all cases to the application of this principle, which, it is believed, will 
fairly settle all disputes without resort to strikes and boycotts. It is now to 
be seen whether the Pianomakers’ Lodge and those by whom they are ad- 
vised and counseled are sincere in their professions. Our opinion is that an 
Arbitration Committee will not be available or resorted to in this case, unless 
the New York influence adverse to it is laid aside. The unions, however, 
must take the responsibility of its refusal,and meet the consequences of 
such refusal at the bar of an enlightened public opinion. 
Respectfully yours, Cuarces M. Stierr. 


The following is one of the boycott notices sent out by the 
men. Mr. Hildebrandt is an old friend of the Stieff family : 


Boycott. 
Battimore, March 26. 
C. H, Hildebrandt, Esq., 21 North Liberty street : 


We hereby inform you that we have boycotted Charles Stieff & Co., 
piano makers. We therefore order you not to purchase anything from them. 

Not to sell them any goods. 

Not to do any work for them. 

Not to speak to or associate with them. 

Not to eat or drink with them. 

Not to recognize them in any way. 

By order. 
Employees of Stieff & Co., United Piano Makers of America. 
F, or Lasor 
C. or Lasor, New York. 
K. or Lasor, Baltimore. 

P, S.—If you violate any of the above you do so at your peril. 

Employees of Stieff & Co, state that the reason they ask the boycott was 
because their wages have been cut down for the last six years, and have at 
last reached a point, they think, where the decrease must stop. They state 
that sounding-board makers, who at one time made $16 to $18 a week, have 
had their wages reduced until now they make only $7 to $9 a week, accord- 
ing to the nature of the job. 

It is stated that the blacksmiths of the city refused yesterday to do Mr. 
Stieff's blacksmithing. 

The English-speaking branch of the Piano Makers’ Union met last Friday 
night at Neidhard’s Hall, 284 Pratt street, Baltimore, and initiated thirteen 
new members. 


Messrs. Stieff have just advertised in the following manner : 


ANTED FIFTY WORKMEN IN ALL THE VARIOUS 
branches of piano making. None but first-class mechanics in all 
respects need apply. Best wages given; steady employment guaranteed. 
Apely at STIEFF’S PIANO WAREROOMS, No. 9 NORTH LIBERTY- 
ST. 


N.B.—All those workmen, formerly in our employ, who havé not yet brought 
their pass-books for settlement, will do soon Monday, agth inst., or forever 
waive all claims against us, as per our letter of January 18, 1886. 

ARLES M. STIEFF, 
No. 9 North Liberty-st. 








Still they Come Over. 


BW developments constantly arise on the subject 

of European pianos. Herewith we produce the latest 

items and information on the subject, also the latest list of dealers 
handling foreign pianos : 


Louis Grunewald....... New Orleans........... Pleyel Pianos. 
Harwood & Beardsley..Boston.................Bliithner Pianos, 


M. Steinert & Sons.....BaswtoR.... ccocsecccses Bechstein Pianos, 
W. G, Dutton & Co..... Philadelphia Bliithner Pianos. 3 
G. We, TERT RGEE cc ccccces New York....... . Bliithner Pianos. 






. Weidenslaufer Pianos. 
. Roenisch Pianos. 
Mansfeldt & Notni Pianos, 


A. Dumahaut 
Mathias Gray : 
Sherman, Clay & Co.... 





San Francisco 


CGE OPO: os c6vavsncent CIN, on ckce6 ese eod Bliithner Pianos. 

HM. L. Shreiner.....cs0.- eer Hey] Pianos. 

Junius Hart............ New Orleans........... Weidenslaufer Pianos. 
A. Waldteufel. ........ ] 542, Faaneises 404 | Bechstein Pianos. 
Kohler & Chase........ San Francisco.......... Apollo Pianos. 


D. W. Prentice.........Portland, Ore. ..... ..Mansfeldt & Notni Pianos, 

Ee a e vomegesse asasen -Schwechten Pianos, 

Smith American Organ {| Boston an ansas . 
es UC SRP. <. Seenswens } Ascherberg Pianos, 


Emil Huefner...... ... Boonville, Mo... .... { Holling & Spangenberg 


lanos, 

The celebrated pianos of Rud. Ibach Sohn, Barmen, Germany, 
are also imported to this continent. 

The following information from Galveston, Tex., on the same 
subject may interest some of our readers : 


“One Sachtleben comes here frequently from England and 
always brings two or three (pianos) with him. A man named 
Schwarz also imported some. 

Mr. Huefner advertises as follows : 


THE BEST PIANOS. 


If you want a fine Piano, you can get a Hilling & Spangen- 
berg (German Piano), on fifteen monthly payments, by applying 
to 

EMIL HUEFNER, 
BOONVILLE, Mo, 


All Pianos guaranteed. Post-office box 18. 


GREENER. 


—__ +». 
HE following article is from the Elmira Argus of 
March 27 : 
Jacob Greener v. R. W. Morrison. 





SOFT PEDAL PATENT CASE, 


This case is attracting more than usual interest from the fact 
that both parties are well known in this city. 

Mr. Morrison is said to have sued Mr. Greener for $10,000 
damages for false arrest and malicious prosecution. 

In commenting on this case the New York MusIcaL Courirr, 
of the 13th inst., says: ‘‘Mr. Ralph W. Morrison, of Elmira, 
N. Y., is a highly intelligent young lawyer, and has thoroughly 
examined into Mr. Greener’s claim, and at a hearing in the case 
against Gibbons & Stone, of Rochester, at Elmira, N. Y., on 
cross-examination by Mr. V. Brierson, so damaging to the 
Greener side of the case, has become thoroughly satisfied that 
the Greener patent is wholly invalid and worthless, and has so 
informed Greener. 

“It is said that Greener is highly incensed at Morrison, and has 
brought suit against him ‘on other matters and rich developments 
may be expected.” 

And in reference to the case again, on the roth inst., the same 
journal says : ; 

‘In our last issue we briefly stated that serious dissensions had 
arisen between Jacob Greener and his former patent lawyer, 
Ralph W, Morrison, both of Elmira, N. Y., and that the former 
had the latter arrested and placed under bonds on a real estate 
transaction. On Saturday last Mr. Morrison succeeded in con- 
vincing the Supreme Court of the groundlessness of Greener’s 
charges, and the order of arrest was accordingly vacated, with 
costs of the court. We understand Mr. Morrison will sue him for 
heavy damages.” 

Mr. Ralph W. Morrison, in an interview with our reporter, in- 
formed him that the statement to the effect that he has any malice 
or wishing to show any revenge toward Mr. Greener is too absurd 
to notice. 

JACOB GREENER ARRESTED. FACTS IN THE CASE, 


At eight o’clock on Wednesday evening the piano manufactu- 
rer and soft pedal patentee on Church-st. was arrested and 
charged with perjury. The accused was brought before United 
States Commissioner Davidson, and furnished $1,000 bail for ap- 
pearance March 30, at ten A. M. Thecharge has resulted from 
the soft pedal litigation, in which Mr. Greener has been engaged 
for some time. It will be remembered that he brought suit 
against Gibbons & Stone for infringement. 

The testimony was taken before Frank S. Bentley, of North 
Elmira, and in this suit the offense is alleged to have been com- 
mitted. 

Greener is said to have testified, on the 29th of December, that 
he owned the patent in question ; had not assigned it to anyone, 
&c., and still owned-it. In the complaint, upon which the war- 
raut was issued, is given a copy of the assignment of the patent, 
made during the previous October, and is witnessed. The ques- 
tion of the ownership of the patent was a vital one in the case, 
as, if owned by another, the action could not be maintained by 
Greener. Mr. Greener, before the Commissioner, denied that 
he ever made such an assignment. 

Commissioner Davidson was consulted last week in regard to 
the matter, and refused to issue a warrant until an application 
was received from the United States District Attorney’s office, 
which was forwarded, and an application for warrant for the 
arrest of Greener was received from Assistant United States 
District Attorney William V.S. Woodward, of Troy, and the 
arrest followed. 

A Syracuse firm was Mr. Greener’s counsel of record in the 
case of Gibbons & Stone, and Mr. W. L. Daily, of North EI- 
mira, on the reporter’s minutes, and not Mr. R. W. Morrison, as 
stated in the daily papers. 


Bad Boy. 

HERE have been rumors for some time of crookedness in 
the late firm of J. L. Reynolds & Son, music dealers, and it was re- 
cently reported that the junior member had been engaged in transactions 
that if not settled up would prove very troublesome to him. But as no legal 
steps had been taken we did not deem the matter a proper subject for publica- 
tion. For the past week Philip A. Starck, an agent of Story & Clark, organ 
manufacturers, of Chicago, has been in the city looking the matter up, and 
yesterday he entered complaint before Justice Mitchell against Oscar Rey- 
nolds for uttering forged paper. The warrant was given to Officer Horrigan, 
who had some trouble in finding his victim. He succeeded, however, about 
midnight in overhauling him in one of the Second-st. poker rooms, The note 
on which the charge is based is for $80; purports to be signed by Andrew 
Pickens, of North Plains. No such man, it is claimed, ever lived in the neigh- 
borhood. The firm have $400 or $500 of similar paper. S. A. Yeomans also 
holds several fictitious notes which he bought of Reynolds, and the Whitney 
Organ Company, of Detroit, make a similar claim to the extent of several 

hundred dollars, —/onia (Mich.) Daily Mail. 














Exports and Imports of Musical In- 
struments, &c. 
From Port of New York, for the week ending March 9, 1886. 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 








edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 











becoming m more extensively known. 








Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
ment ot all leading ar artists. 

















SOHMER & CO., Manufacturers, 149 to 155 E. 14th St, New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 





“sa” NEW_ENGLAND PIANO ) CO. 5 32 Leena: 0 Reston, fase. 








| Artistic imitations of the best Mahan models our speciality 
) Avariety0fold and new instruments, artists bows, strings bbe 
constantly on hand. wis. ant. emp in a 0dr atone 
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ILLUSTRATED CATALOGUE ON APPLICATION. 
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PF = Thoronghness of taselide 
WAREROOMS: 181 & 182 TREMONT ST., BOSTON. 
Factories: Albany and Main Sts., Cambridgeport. 
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favorites for years. 
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The ESTEY ORGANS have been 


Skilled judges have pronounced its tone full, round, and powerful, combined with 
admirable purity and softness. Illustrated Catalogue sent free. 


 Fmerete KRAKAUER 
BROS.. 


HAMMER « COVERER 
J 
MANUFACTURERS OF FINE GRADE 





Grand, Upright and Square. 
FACTORY AND OFFICE: 
229 East 22d Street, New York. 


THE OELEBRATED 


WEAVER Upright Pianos 


Parlor and Chapel Organs. 
Aone wanted in every aaa and Territory. — 
Send for Catalogues, Testimonisis, acto he |4Q0 Union Square, New York, 


WEAVER ORGAN AND PIANO CO.. 
FACTORY: YORK PA. 








WAREROOMS : 


FACTORY : 729 AND 731 FIRST AVE 





THEte WILCOS & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ experience in the business, and are the very best that can be produced. 





OVER BIGHTYT DIFFERENT sTryvwues. 
=” Send for Illustrated Catalogue. 


WILCOX & WHITE ORGAN CO., Meriden, Conn. 





AGENTS 


Prefer Decker & Son’s Pianos 





because they are genu ine, 





honest, first-class instruments 
for which a fancy price is not 
charged _ to cover heavy ad- 
vertising ex yertising expenses. 














DECKER & SON, 


Grand, Square and Upright Piano-F ortes, 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE, 
Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
“LEAD THEM ALL.” 


THE PUBLIC 


Prefer Decker & Son’s Pianos 





because they are matchless 





in brilliancy, sweetness and 
power of their capacity to 
outlast any other make of 
Pianos, 

















FISCHER’ J, & C, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 


EST? 1840, 








PIANOS 


OWNED FO 





—r OFFICES AND WAREROOMS: ~<t— 


TONES UB ATSILITY ¢ 415, 417, 419, 421, 423 425 & 427 W. 28th Street, New York. ¢ 


65,000 


NOW IN USE. 
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THE TRADE LOUNCER. 








T seems curious that the workmen in the piano fac- 
] tories should at the present time contemplate an 
advance of weges or a decrease of the working hours, 
which is, in fact, another method of demanding an 
advance. The circular printed in another column of 
THE MusicaL Courter embodies the first authoritative 
movement in this direction on their part. I say it is 
curious that they should ask for the increase at present, 
for they should as intelligent men be acquainted with 
the fact that many European pianos are now imported 
by dealers in this country, and that there is no possibility 
of an increase in the duty on pianos, THE MUSICAL 
COURIER has kept the trade thoroughly posted on the 
extent of the influx of European pianos, and their sale at 
the present time in this country is the topic of many 


conversations. 
** kK * 


Some of these European pianos are high grade, but 
many that are now sold here compete with medium- 
priced American pianos. Suppose the cost of our home- 
made pianos is increased without a relative increase of 
duties on imported pianos. An increase in the cost of 
production is now definitely expected by our manufactu- 
rers. I say, suppose. This would give a still greater 
impetus to the importation of European pianos, and the 
many circulars that are up to date received from 
European piano manufacturers, and not answered by the 
dealers, will in the future be carefully read and answered. 
Should the advance in the cost price be ten or more per 
cent., I now predict a large increase in the future in the 
number of imported European pianos sold here. 


** * * 


Striking for higher wages or reduction of hours of 
labor among so prosperous a class of workmen as we 
have in our piano factories seems, therefore,a curious 





men are not aware of the position and ground gained by 
the European piano in this country they should be 
informed of it. They should also become acquainted 
with the fact that most of the European pianos sent here 
are decidedly handsome and can be readily sold by the 
dealers. It should also be explained to them that in 
securing an advance of prices they are making competi- 
tion of European with home-made pianos less serious 
and difficult, and that any inordinate demands on their 
part is, in fact, endangering the stability of the very 
industry out of which they have been securing and now 
secure a livelihood. The dealers all over the country do 
not sympathize with the piano workman, in fact they 
cannot afford to. They are also engaged in securing a 
livelihood and they will buy such pianos as will meet the 
trade they must satisfy, and it does not incommodethem 
to send to Germany for pianos. They can get as many 
as they can sell, and they can sell as many of these as of 


American pianos. 
* eK * 


These are bold, serious, incontestable and demolishing 
facts, and they have nothing whatever to do with the 
conflict between labor and capital in this country. Even 
at present, under our system, the cost of American pi- 
anos does not prevent the importation and sale of Eu- 
ropean pianos. Let us, then, increase the cost, and what 
will be the result? The dealers will not keep them on 
hand as novelties, but will buy them because they will 
be able to make a good profit on them. The workmen 
in the piano factories should exercise discretion before 


it becomes too late. 
KER 


These two advertisements have recently appeared in 
the Boston Herald: 
VAT ANTED.—Cabinet makers, organ trimmers and other good me- 

chanics, to learn piano-making. by one of the largest manufacturers ; 
good wages and steady employment to the right men ; every facility for 
advancement. Address, stating age and where employed, “‘ C. 48,” Herald 
Office. 








ANTED.—One of the largest piano manufacturers will take a num- 
ber of young men from respectable families to learn various branches 
of the business ; they will be required to serve three years’ apprenticeship 
and give bond for their faithful performance; pay advanced every six 
months during term. Address ** D. 54,’’ Herald Office. 


xk *k * 

The cut in this article, which I picked up in the office 
of the New England Organ Company, Boston, repre- 
sents style 36, New England organ, one of the latest and 
handsomest styles of organs extant, Asan evidence of 
the energy and spirit which prevail in the New England 
Organ Company, I need only mention that there is never 
a time when this company is not producing some new 
styles or improvements in old styles of organs or adding 
general improvements to the numerous ones now at- 
tached to their instruments. And here is a noticeable 
fact in connection with the system of descriptions of or- 
gans, as shown in the catalogue of the company, viz.: In 
the New England cabinet organs a set of reeds comprises 
the entire compass of the keyboard, whether it be 4, 5, 








feature of the present labor agitation. If these work- 





NEW ENGLAND ORGAN, STYLE 36. 





UNAUTHORIZED 
Mierefile of a copy in 


6 or 7 octaves. The'parts of sets for solo effects, con. 
taining one-half, three-fifths, or other fractionable parts 
of a set of reeds, are so designated in the company’s cat. 
alogues. The style 36 organ represented here is grace. 
ful in outline and has as a chief characteristic an eccles. 
astical semblance. It is one of the most success{y] styles 
of organs lately produced by the New England Orgay 
Company. xe KR 


The assignee of Cory Brothers, Providence, is the 
bookkeeper of the firm, Mr. George B. Hall, who is under 
$15,000 security. Cory Brothers begin business again 
to-morrow, April 1, at the old stand, and will sell the 
pianos and organs consigned to them by the assignee, 
As each instrument is sold the cash or document will be 
handed to the assignee, who will render an accounting 
to the creditors in the usual manner. It is probable that 
about forty cents on the dollar will be netted. The new 
firm of Cory Brothers will consist of Benjamin and Zeph 
Cory, and they will get all the goods on consignment 


they need at present. 
* * * * 


George Gardner, of Lowell, Mass., who was served so 
outrageously by the parties who wrecked the Lancaster 
National Bank, at Clinton, Mass., and in which he de. 
posited and hypothecated his contracts, is coming out in 
good shape. Most of the houses doing business with 
him are willing to see him through, and I should not 
wonder if the next few days will close certain negotia- 
tions, which, if settled, will be of great benefit to him, 

* * * 


All the paper now out, and all the indebtedness of 
Guild, Church & Co., was made after the formation of 
the Guild Piano Company, or rather since. The Guild 
Piano Company is not concerned in the matter of Guild, 
Church & Co. I saw the official statement of the 
treasurer of the company last Saturday, and it agrees 
with that made by Guild to the mercantile agencies and 


THE MUSICAL *COURIER. 
see 8 


The Smith American Organ Company has been ex- 
perimenting in the direction of piano manufacturing for 
a very long period, and the result will be seen this week 
in the shape of several upright pianos made by the 
company, which will be on exhibition at the warerooms 
on Tremont-st. 


Classification of the Stencil Business. 
By THE MUSICAL COURIER. 








HE following is our classification of the stencil 
T piano and organ business as now conducted in the 
United States and Canada. It is the original system of 
classification introduced by THE MUSICAL COURIER, 
with the addition of Class V. It tells the whole story 
in a nutshell, and will assist the dealers in explaining 
the situation to every purchaser. The great, legitimate 
American piano does not belong to any of these classes. 
It has on its front—on its name—board the name of the 
firm that manufactured it. The legitimate American 
piano is truly a wonderful musical instrument, and there 
are many houses engaged in manufacturing it. 

Classification. 

Class I.—Manufacturers who openly stencil. 

Class II.—Manufacturers who stencil clandestinely. 

Class III—Dealers who sell stenciled pianos, stating 
to the purchasers that the pianos are manufactured for 
them. 

Class IV.—Dealers who sell stenciled pianos, claiming 
to manufacture them. 

Class V.—Manufacturers who make a few pianos, but 
buy a large number and stencil their names on them. 

It is dangerous to belong to several of the above 
classes. 











OTTO FLOERSHEIM'S 
Latest Planoforte Gompositons 


JUST PUBLISHED RY THE AUTHOR. 


5O Cts. 
SO Cts. 


‘“* LULLABY,” ae ee eee Se 
‘““MORCEAU A LA CGAVOTTE,” - 


FOR SALE AT THE OFFICE OF 


THE MUSICAL COURIER, 25 E. Fourteenth Street 


-—AND AT— 





EDW. SCHUBERTH & CO.'S, 23 Union Square. 
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Christie & Co.’s Great Factory. 
S will be seen in this issue of THE Musica 
Courter, the firm of Christie & Son has been succeeded 
by Christie & Co. Messrs. Jacob Christie, C. C. Colby and 
William H. Duncan constitute the new firm, which, in addition 
io a thoroughly established reputation, is well equipped with 
capital, experience and brains. 

The most important step taken by the firm is the lease of a 
magnificent new factory building located at Nos. 518, 520, 522, 
sogaand 526 West Forty-eighth street. The factory was origi- 
sally constructed for Sypher & Co., manufacturers of antique and 
utistic furniture, and in all of its appliances is thoroughly adapted 
for the most practical kind of piano manufacturing. Indeed, we 
do not know of any piano factory more completely arranged for 
piano making than this new factory of Christie & Co. 

The building, which is constructed of brick, stone and iron, is 
seven stories in height, and has a frontage of 75 feet, 95 feet in 
depth. There is light on all the four sides of the factory, and it 
contains the best manufacturing appliances, especially in the shape 
of new machinery. Inthe basement floor are a 75 horse-power 
Corliss eng ne, large steel boilers, and scientifically arranged drying 
and heating rooms. The next floor will be used as warerooms and 
ofice, and the other floors for the various processes of piano 
making, from the case making to the finishing. The capacity is 
75 pianos per week. It is not necessary to go into the details of 
the system in vogue with the Christie firm. In fact the writing- 
up in the trade papers of piano manufacturing firms must soon 
become obsolete, for it is a subject well known to all the parties 
most intimately associated with this industry, and has lost all of 
the charm it formerly had with them. 

In this special case, however, it is necessary for us to state that 
after having visited nearly every piano factory in this country and 
many in Europe, the new factory of Christie & Co, impresses us 
as one of the most complete piano factories now extant. 

Pianos can be made in such a building and with such facilities 
that are sure to fully satisfy the trade which this firm has suc- 
ceeded in attracting, and with its new and magnificent facilities 
Messrs. Christie & Co. enter upon an enlarged sphere of labor 
which will unquestionably be productive of the best results. 

The firm has the heartiest congratulations of the trade and 
THE MUSICAL COURIER. 








An Operatic Masterpiece. 
To the Editors + : 
‘epbteres cose: am glad that you liked Masse. 
net’s ‘*‘ Manon,” and I cheerfully grant to you permission 
to publish the words of the grand duetto in atto secondo, sung 





inspiration are so genuinely poetic that I am sure your readers will 
enjoy perusing them. This morceau is indeed a Shay Dover, as 
we used to say in Paree. Yours majestically, 
J. H. Map.sson, Colonel, “‘ Tenth Infantry.” 
We thank the Colonel, and gladly publish the words of the 
**Manon Duetto,” which are appended : 
Manoa (imploringly)—Signor! 
De Grieux (sternly)—Traditore ! 
Manon (fraatically)— 
Pieta Signore, e mio stiletto, 
Presto Andante e tu cuspidor 
Ab che la morte, anima allegretto, 
Mi hunki dori al fresco amor ! 
De Grieux (affectedly)—Ah bi Casino! 
Manon (more frantically)— 
Mi infelice amor vermicelli, 
Alabazan con rialto furor, 
Chlora di lima ah rasberri jelli, 
Oh, Quanto Savon, cum closa te dor. 
De Grieur (deeply moved)— 
Mi voice e huski. 
O, gota Sanduski ! 
Sic semper macaroni, 
Parlate brandi poni, 
Duomo con banana, 
E tu fer five havana. 


Stiletto ! 
Maladetto! 
Cospetto ! 
Donforgetto! 


(Fervidly) — 


(Despairingly)— 

ame. — hadio a dimo 

'u geta cigara (strikes high C), 
Manon | Ah, horida concertina ! 
Expressivo ! 
Excessivo ! 
Tomato soupe areno. 
(Throws her arms around his neck). 

Both (wildly}— 


Reina Victoria astra spaghetti, 
Ipecac castor oyl mio ognor. 
Lit el casino non di spermaceti 
_ Mi hunki dori el fresco amor. 
Manon (imploringly)—Ah, mi hunki dori ? 
De Grieux—(passionately)—Oh, mi gota Glori ! 
Manon—Ah—ah--ahaha tr——eee— (x in alt). 
Both (down to the footlights)— 
Preto andante,e tu cuspidor. 
— Chicago Ramble. 








Exports and Imports. 








Fo Week Ended February 13. 
EXPORTS. 

Hamburg— Gibraltar— 

Piano material, 7 cs. $625 i Sane $75 

Liverpool— New Zealand— 

Organs, 28......... 1,040 eer ree 527 
WY Viacavesesc's 200 | British Australia— 

Glasgow— ; Musical insts., 3 cs.. 340 
Musical insts., 2 cs. 42 | - 
Qo eee 300 cf | Pee $3.149 

IMPORTS. 
ee ee eee ere ivews 


$12,835 





“The Flowers that Bloom in the 
Spring.” 
(Dedicated to the pianist on the floor above.) 
The flowers that bloom in the spring, tra-la, 
I hope will grow over your head ; 
For the way that you torture that air, tra-la, 
Is causing the loss of my hair, tra-la, 
And making me wish I were dead, 
And making me wish I were dead; 
And that’s what / mean when I say and I sing : 
Oh, bother the flowers that bloom in the spring. 


The flowers that bloom in the spring, tra-la, 
Are dragging me down to the grave ; 
From the earliest hour of the day, tra-la, 
Until midnight you hammer away, tra-la, 
While I dance around down here and rave, 
While down here I cuss and I rave. 
And that’s what I mean when I say and I sing : 
Oh, dash the dod-gasted old flowers of spring. 


The flowers that bloom in the spring, tra-la, 
Had better stop dummed soon, 
Or I to rage will succumb, tra-la, 
And go out and get a bass-drum, tra-la, 
And a man who can play the bassoon, 
And a man who can toot the bassoon ; 
Then from morning till night the whole building will ring 
With the air of ‘‘ The flowers that bloom in the spring.” 


— Puck. 
New Books 
The “College Hyma-Book,”’ with tunes for male voices. By Dr. Gustave 
J. Srorscxet. New York: William A. Pond & Co, 1886. 


The music in this book comprises all the standard old tunes of 


the American Churches, besides the best of the modern English 
writers, and chorals and arrangements from classical sources, as 
also original compositions by the author. 
for congregational singing (with reference to pitch and harmoni- 
zation) are kept within the legitimate boundary for such purpose. 
All others, as also the chants, sentences, &c., have received a 
more artistic treatment, and will meet the wants of a well-trained 
choir. 
following extract from the New Englander ; 


Most tunes intended 


As to the merit of the book we endorse with pleasure the 


‘** Dr. Stoeckel has been instructor at Yale for thirty-five years. 


Few men in the country have such familiar and scientific ac- 
quaintance with the best classical music ; no one has had such 
long and full experience in conducting the singing of college choirs 
and congregations. 
tion of tunes, and in this we are not disappointed.” 


We should expect then an admirable selec- 





by Manon and De Grieux. The words of this impassioned bit of 
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—J. Alvin Farley, formerly of the Taylor & Farley Organ 
Company, Worcester, Mass., is traveling for the Ivers & Pond 
Piano Company, Boston. L. H. Parkhurst, retail salesman at 
Ivers & Pond'’s warerooms, goes to the Chickering warerooms in 
Boston. 


~Mr. John M. Richards, formerly retail salesman in the 
Chickering warerooms, Boston, is ready to negotiate for a position 
as traveling or retail salesman for a piano house. Long and varied 
experience. For particulars address THE MUSICAL COURIER. 


—Rumor says that Carl Hoffman, of Leavenworth, Kan., is 
about to open a large branch house in St. Joseph, Mo. 

—Mr. George Heintzman, of Toronto, leaves for Europe to- 
morrow on the Suevia. The Heintzman firm, of Toronto, has 
two grands and five uprights on exhibition at the Colonial Ex- 
position, London. 


—Mr. C, C, Mellor is writing a Te Deum for performance at Calvary 
Churchjduring Easter Sunday services says the Pittsburgh Zas/ End Budletin. 


Mr. Mellor is a member of the firm of Mellor, Hoene & Hen- 
ricks, the Hardman agents in Pittsburgh. 
—Great trade note from Colby & Thoms’s American Art (?) 


Journal ; 
William Bourne & Son have secured several new agents in the South dur- 
ing the past few weeks. 


The South extends from the Mason & Dixon line to the Rio 
Grande, Let us have the names please. 


‘The lecture on Wednesday night at the Methodist Church, by Col. Wil- 
liam Moore, was a complete success, both financially and artistically. The 
building itself is most wretchedly arranged for an auditorium, having across 
it three heavy arches, which render it almost imposible for a person to speak 
with comfort or case,and at the same time make himself distinctly heard by 
his audience, Yet in spite of this and other drawbacks, the gifted Colonel 
held his audience, which crowded the house to its utmost capacity, spell- 
bound for more than an hour, while he told, in smooth, swift-flowing sen- 
tences, the thrilling story of the Army of the Potomac during its first ad- 
vance up the Peninsular and its magnificent change of base to the James, 
under our late lamented Gen. Geo. B. McClellan. He developed and re- 
vealed the plan and motive of many of the movements, which, at the time, 
seemed almost inexplicable, and that, too, with an oratorical grace and ease 
which showed him to be fittingly at home upon the lecture platform. Of tine 
and imposing presence, of complete and easy self-possession, and in style of 
delivery Se like our great American divine, the Rev. Phillip Brooks, 





Mr. Moore is most splendidly equipped as a first-class lecturer, and this 
added laurel makes him a man -to be envied for his many-sided adaptability 
to distinguished service among his fellow men.—Ceniral Norfolk Democrat. 


The Colonel Moore referred to above is the gentlenian formerly 


of the Emerson Piano Company and now of the Everett Piano. 


Company, Boston. 

—Albert Krell, the Cincinnati agent of George Steck & Co. 
and one of the oldest and most reliable agents of this house, has 
leased a four-story building on Fourth-st., Cincinnati, 21x150 
feet, and will occupy the whole of it by May 1. Mr. Krell will 
be in New York during the latter part of April. . 

—Max Schlessinger, piano dealer, Breslau, Germany, has in- 
vented a grand piano action. 

—Mr. Bond and Mr. Thayer, of the Fort Wayne Organ Com- 
pany, are in town. 








. . . 
Mercantile Agency’s Mistake. 

HE mercantile agencies reported last week that 
R. C. Bollinger, of Fort Smith, Ark., had sold out. This 
seemed strange to us, but as it was an authentic report of a great 
institution we reprinted it. The following letter is evidence of 
the mistake made and again proves that no definite reliance can 

be placed upon the hurried reports of the mercantile agencies : 

Fort Smitu, Ark., March 25, 1886. 

Messrs. Behning & Son, New York: 

GenTLemen—lIndeed I have not sold out, but intend to spread out shortly 
more than ever, as I expect to move into fine quarters shortly. I sold out the 
store of the S. Bollinger estate (my father’s) about two weeks ago and this is 
how the mistake originated. Please put this in THe Musica Courtsr for 
correction. Yours, &c., R. C. Boviincer. 








Cadby Safe in Jail. 
HE Sunday papers contained the following Asso- 
ciated Press despatch : 

Ha.irax,"March 27.—John H. W. Cadby, of Hudson, N. Y., arrested here 
for forgery and taken to St. John, N. B., as reported in the Sux of the 19th, 
still continues to linger in jail at St. John. After argument in the courts 
there, occupying a week, a judgment was delivered that Chief of Police 
Stewart, ef Hamilton, Ont., illegally obtained possession of Cadby from 
Halifax, and deceived him by saying that he was taking him from Halifax 
jail to a hotel when he took him to the train. Cadby was, accordingly, dis- 
charged from custody, but was immediately arrested on a warrant of a St, 
John judge, exactly similar to that on which he was arrested in Halifax, and, 
being arraigned, was remanded until Friday next for extradition argument. 
Cadby was meantime deserted by all the retinue of lawyers and policemen 
who followed him from Hamilton, Halifax, Moncton and Newcastle, and left 
in custody of the St. John sheriff. Chief Stewart, who meantime was tried 
at Moncton for contempt of court, in disobeying the Halifax judge’s tele- 
graph order to return Cadby here, and was discharged because the Halifax 
judge, seeing Cadby safe in St. John, did not press for conviction, was 
hauled over the coals by the Hamilton City Council for gallivanting around 
the country after American criminals without authority, and ordered home. 





Marvin Stowe, of Troy, Cadby’s son-in-law, also went home ee securing 
good counsel for the old man. 

District Attorney Gardiner, who followed the prisoner from Hudson, alone 
stuck to him, and as soon as judgment was delivered discharging Cadby, his 
counsel served.a writ upon Gardiner for $1,500 damages for false arrest in 
Halifax. Gardiner gave bail, and left for home last night to procure extra. 
ditionary evidence. Similar action was taken by Cadby against Stewart for 
false arrest. Detective Gage, of Hamilton, has been sent down in Stewart's 
place to watch the prisoner for a prospect of reward in obtaining his arres: 

Cadby says he is a native of Birmingham, England, and was never a 
naturalized American citizen, Further developments in this unique case are 
anxiously awaited. 








Circular to the Music Trade. 

Editors Musical Courier «+ 

HE undersigned take this method of informing their patrons 

and the music trade generally, that on the 6th day of March, 1586, 

C. C. Colby and. William H, Duncan were admitted as partners in the firm of 
“Christie & Son,’’ and the firm-name was changed to ** Christie & Co.” In 
order to extend the business and to further improve the Christie pianos, we 
have secured one of the largest and most complete factories in New York, 
possessing all the advantayes of steam-power and machinery that can be 
made lable in pianoforte making, with capacity for turning out 50 to 75 
pianos per week. It is our intention to make only pianos of a high grade, 
such as we know to be in greatest demand by the musical public, We thank 
the many dealers throughout the country who have heretofore bestowed lib- 
eral patronage upon Mr. Jacob Christie during the quarter of a century that 
he has been in the pianoforte business as a manufacturer, and we. hope to 
receive your further orders, and to be able to convince you that it is for your 
interest to handle the Christie piano as a leading instrument. 
Jacos Curistig. 
C. C, Corsy. 
Wituiam H. Duncan. 





209 to 223 West Thirty-sixth-st. 


ROST'S DIRECTORY 


—OF THE— 


Music Trades Profession 


Containing 6,000 Names of Firms in the Music Trade 
and 4,000 Names of Professional Musicians, 











oY JUST OUT!= 


Board Cover, $3; Stiff Paper Cover, $2.50. 


Will be mailed, post-paid, on receipt of price. 


Address MUSICAL COURIER, 
25 E. 14th Street, New York. 











AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 











HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


me” AGENTS WANTED EVERYWHERE, 


Correspondence Solicited. 


———_—_++—_—_ 











HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCR, 
BEAUTIFUL IN FINISE 


I AGENTS WANTED EVERYWHERE 


Correspondence Solicited, 





PIANO-FORTHES. 


maa CATALOGUES AND PRICES MAILED ON APPLICATION. «aq 


Warerooms, 58 West 23d Street, | 








Factory, 
NEW YORK. 


528 West 43d Street. 








EN £ q 
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WESSELL, NICKEL & Gross 


ae ——— OF — 


Pianoforte Actions, 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
—-—NEW YORK.:+— 


—* ESTABLISHED 1843. %—- 


WOODWARD & BROWNA, 


Pianoforte Manufacturers, 
No. 17564 TREMONT STREET, BOSTON, MASS. 


pil PIANOS 


MANUFACTORY: 


Nos. 763 to 785 East 149th Street. 


- GRAND, SQUARE 
and UPRIGHT 

















WAREROOMS: 


4 | No. 25 Hast 14th Street, 
NEW YORK. 











EMERSON PIANO COMPANY 


(ESTABLISHED IN 1849,) 


Manufacturers of SQUARE, UPRIGHT AND COTTAGE 


Piano-Fortes. 


More than 40,000 Made and in Use. 


EVERY PIANO WARRANTED FOR SEVEN YEARS. 


————— Ninstrated Oneaewen "ree. + = 


Warerooms, 146 A Tremont St., Boston. 
SOUNDING BOARDS, WREST PLANK, Ete. 
PR RE Rep ontneme ge artemnenrneampiaey 


SOLE ACENTS FOR THE U. S. AND CANADAS. 








BILLION’S FRENCH HAND FULLED HAMMER FELTS. 








HAZELTON 








“THOROUGHLY FIRST-CLASS 


~<o. 














Santas detent 








* PIANOS ence 


>= APPEAL TO THE HIGHEST MUSICAL TASTE, &=- 





Nos. 34 & 36 UNIVERSITY PLACH, NEW YORE. 








THe LIGHTE & ERNST PIANO 


STURTEVANT & CO., 


Factory : 524 & 526 West 434 St., 
NEW YORK CITY. 


ESTABLISHED 1840, 
HIGHEST STANDARD OF WORK 
AND REASONABLE PRIOES. 
GEN TS WANTED. 


a and Warerooms, 37 West 14th St 


Manufacturers and Sole 
Successors. 








HALLET & DAVIS COS PIANOS. 


44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; $11 Ninth Street, Washington. D. C 
Market and Powell Streeta, San Franiscco, Cal. 


WAREROOMS: 167 Tremont Street, Boston; 
State and Adams Streets. Chicago; 


GRAND, eas and UPRIGHT, 


indorsed by —_ “ srawg Wehli, Bendel, Stra 
Abt, Paulu , He mtrengny + we 
reset Masters. 


FACTORY: Boston, Mass. 








PLOUGH & 


WARREN 
ORGANS, 


— WITH — 


Patent Qualifying Tubes, 


— GIVING — 


PIPE ORGAN 
TONE. 


Goods, the Best. = — 
Prices, Low. 


a eh DADA AA ee a 
v {" 
~ be A 






rw” 
bdr. 4 
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eee eee ee mew on 


STRICT PROTECTION. — 


Agents Wanted. 





ADDRESS, 


CLOUGH & WARREN ORGAN co, Detroit, Mich. 








“BRADBURY” 


FREABORN G. SJII¥H, 


— SOLE MANUFACTURER OF — 


Bradbury Piano-Fortes, 


MANUFACTORY CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 

















—THE OLD RELIABLE - 


PIANO 


No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 
BROOKLYN—338 Fulton Street. JERSEY CITY—43 Montgomery Street. 
BROOKLYN—664 and 666 Fulton Street. WASHINGTON, D.C.—1103 Pennsylvania Ave. 
BROOKLYN—95 Broadway, E. D. PHILADELPHIA—1090 Arch Street. 
REOOKLYN—794 Broadway, E. D. SARATOGA SPRINGS—484 Broadway. 

CASE FACTORY—LEOMINSTER, MASS. 
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ic sow MARTIN GUITARS mau tui 


Manufactured by C. F. Martin & Co. 
wa NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





. 
For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GON], | Mr. 
Mr. J. P. COUPA. | Mr. 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. 
They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


also in Europe. 


WM. SCHUBERT, | 
FERRARE, 


Mr. S. De La COVA, 
Mr. CHAS. Dz JANON, 


| Mr. H. WORRELL, 


Mr. N. W. GOULD, 
Parties have in vain tried to imitate them not only here in the United States. but 


| Mr. N. J. LEPKOWSKI, 


and many others. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





CRANE & 


CHAPPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 





C. KURTZMA 


— MANUFACTURER OF — 


, Grand, Square and Upright 





-<PIANOFORTES,>- 


Buffalo, N. Y. 


106, 


108 and 110 | oie 









MITH Ke 


AMERICAN 


ORGANS 


— AND — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
(#” Over 100,000 Made and Sold. 


Catalogues free on applicaticn. 
THE 


SMITH AMERICAN ORGAN C0, 


BOSTON, MASS. 
Grand, Square and Upright 


PIANOFORTES. 


Chese Instruments have been before the public for 
nearly fifty years, and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 








Kvexy Piano Furry WARRANTED FOR Five YEARS 


WM. KNABE & CO. 


WAREROOMS: 


112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore 


C. N. STIMPSON, 


MANUFACTURER OF 








Carved« Piano« Legs, 


LYRES and bt for Upright Pianos, 


A la 


e variety of New Designs for Upright and 


r 


Grand Pianos. 


Avpress WESTFIELD, MASS. 





BAOW 





Grand. BA and Ck 


+PLANOS.> 


Received Highest Award at the United States 
Centennial Exh.bition, 1876. 


And are. admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 


&" Illustrated Catalogue fu’ nished on application 
Prices reasonable. Terms fav~-able. 


Warerooms, 237 E. 3d Street. 


Factory, from 233 to 245 E. 23d St., New York. 





OC. a ot ees 


— MANUFACTURER OF — 


First-Class Square and Upright 


PIANO * CASES, 


Erving, Mass. 








UPRIG 


RIGH 


PIANOS 


Send for Catalogue and Prices, 
AHRISTTS & OCW 2.59 +9292 F7 Beth St .>° 


CHRISTIE 













r 


of TONE 

POWER and BRILLIANCY the SINGING qualities 

< the instrument, the 
ONSTRUCTI 


BEHR BROS. & CO. 


NEW PATENT 


Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 
NEW ORLEANS EXPOSITION, 


TEXT OF JUDGES’ REPORT: “The QUALITY 
which is REMARKABLY fine, by its 





TOUCH even f DESIGN, the 
EXCELLENCE of ESIGN, and 


¥. PERFECTION of WORKMANSHIP 


WAREROOMS, 15 EAST 14TH STREET. 


’ Factory, 292, 294, 296 and 298 Eleventh Ave. 


Cor. 29th Street, New York 











Cc. REINWARTH, 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 








ORGANS. 


First Class, New and Attractive Styles. 


Ge” AGENTS WANTED. 


1129 CHESTNUT ST., PHILADELPHIA. 


rhe BOLMOD ana rhe Milton 


BREWERY 
M10 93° St 





JACOB DOLL, 


— MANUFACTURER OF — 


DEALER IN MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 


Planotorte Strings and Desks, 








F, CONNOR, 
PIANOS. 





ESTABLISHED 1847, 


REA atiennitonnted MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 











A vemalty a made of turnishing the Highest Class 
ED WORK, both Flue and Reed. 





Is also a to furnish the best quality of Organ 
eys, Action, Wires, Knobs, &c. 


SAMUEL PIERCE, 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. (8 Send for Catalogue. 


N. B.—Pianos not shipped before being thoroughly 
Tuned and Regulated 


HORACE WATERS & CO. 


PIANOS and ORGANS. 
t” AGENTS WANTED 





Warerooms, 124 Fifth Ave. 
Factory, Corner Broome and East Streets, 
NEW YORK. 

















CAMBRIDGEPORT, MASS. 


» 
GRAND JUNCTION 
RAILROAD. 


——2 
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PACKARD ORGAN. 
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SEND FOR CATALOGUE AND PRICES TO 
FORT WAYNE ORGAN CO., Fort Wayne, Ind. 


WE INVITE DEALERS VISITING THIS CITY TO CALL AND SEE A 
FULL LINE OF STYLES AT OUR 


~wi IT HAS NO SUPERIOR! :.— = NEW YORK OFFICE, with C. H. DITSON & CO., 867 Broadway. 


ERNEST GABLER BR ] F GRAND, SQUARE AND UPRIGHT PIANOS. 
A, “July. itye,and November, fys.and our U cst sack sree meee 


action frame, cast in one piece, pate ente ‘4 Mav, 
— ESTABLISHED 184. —— caused them to be pronounced by competent judges, 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


se 
EO. STECK & CO. ===: 
BABY GRAND. GE . I j Kr. c * LITTLE GIANT. 


| THE SMALLEST UPRIGHT 


on enansnen nase GRAND, SQUARE AND UPRIGHT | riaxo ADE 


PIAN - = 
O MADE, Containing all improvements, com 


= | bined with great stre 
; = 2 great strength and volumi- 
Remarkable for powerful sympathetic » ( —— . e — 

P . -_ | mous tone, adapted for Schools, Flats 


tone, pliable action and absolute dura- 
and Small Apartments 


vie ee! Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, + 


QUITE NEW. GOLD MEDALS: 
Avani a Paris, - - - «15878 
J UST patented an action with all 5 Frankfort-o.-M., 188x 


TTT TTT 
































iron rails; very efficient for — MANUFACTURER OF — 
DIPLOMA OF HONOR: 


“at wei teareeen mie Planoforte Actionsé Keyboards smstersam, = sss 








of an extremely hard wood, specially anne 
ed d ed, ed ' ° vo i ention to the o 
» tunteenaieting aie aie HERRBURGER-SCHWANDER, 16 rue de I’ Evangile, PARIS, France. Devgimenican trade Free, delivery’ at” 
to the iron rails. Prices and particu- Customer's factory Competition 
: ‘7 / *rices, Prompt Service. 
lars free on apphcation. Agents for the United States — WILLIAM TONK & BRO., New York. ees Liberal Conditions. 








MANUFACTURERS OF 


UPRICHT FIANOS. 


*CONOVER BROS. 


Ma STULTZ & BAUER, 


— MANUFACTURERS OF — 





I J j Among our valuable knprovmmenta appreciated by pianists 
pright and Square eniedenieain are our Patent Action, Patent Metal Action Rai 
and Patent Telescopic Lamp Brac ket. 
Our Pianos are endorsed by such eminent judges as — 
F x Rive-King, Robt. G deck, Chas. Ku nkel, Anto a Stre etzhi 
z= E. M. Bowman, Gustave Krebs, G Ww Steele, H . of 
San Francisc>, and many others 
=~ 


105 EAST i4th STREET, NEW YORK. 





octal and | Waleresme: 338 and 340 East Bist 8: 3ist Street, New York. 


Ss eae 
— DO NOT BUY UNTIL SEEING THE — :=— L A. INT ©) F 
N ow Burdett Organ List. O P E RA The Best Piano in the Market. 


BURDEIT ORGAN COMPANY, Limited, ERIE, PA. | PRET & SON, Manufacturers, 


B E N oe Pp | A N O S (PAR EXCELLENCE). ln Ty k nnai 212, 214, 216 W. 47th St., MEW YORK. 
R.+M.+BENT:+&+Co., GHORGEH BOTHN ER, 


— MANUFACTURERS OF THE CELEBRATED — 


Three Unison, Full Agraffe, Square and Upright Pianos, | Manufacturer of Pianoforte Actions, 


UNEQUALLED IN TONE, TOUCH AND DURABILITY. PRICES MODERATE. NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 
New Catalogue. Address R. M. BENT & CO., 453 West 36th Street. NEW YORK. — ————— 


R.W. TANNER & SON, |T. F. KRAEMER & CO. eee” 



































MAN 4 








No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWARE, 
Brackets, Pedal Guards, Pedal Feet, &c. 
Nickel- chevy Bronzing and Japanning, Fine Gray ano 


Malleable Iron Castings. All kinds of Piano Bolts 
cons stantly on hand 


GRAND, ee 
and UPRIGHT 
PIANO COVERS 
AND SCABFS, 


t Stools 







Patented 








STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright = = Sg ae 
ea ee Jape Pane cBeos 
eee russia » ‘Specialty 
: edit ‘| FLAGS AND BANNERS FOR MUSICAL soci eri ns. 
22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. P. O. Box 2920. Next to Steinway Hall. §@” Send for Illustrated Catalogu 


EE. G. HARRINGTON! & CO. oii 2 
“Ttievluh ue tiguitnesda SO@Quare ? Opright Pianofortes, 


FACTORY and WAREROOMS: 449, 451, 453. $55 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 


on Nelex t 
te the Trade 
Lowest Prices. 
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STEINW AY 


Crand, Square and Upright 


PIANOS. 





Steinway & Sons are the only Manufacturers who make all component parts of 


their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 





NEW YORE WAREROOMS, STEINWAY HALL 


Nos. 107, 109 & 111 East Fourteenth Street. 
CENTRAL -DEVOT FOR GREAT BRITAIN. STEINWAY HALL. 


No 15 Lower Seymour Street, Portman Square, LONDON, W. 








EUROPEAN bRANCH FACTORY, STEINWAY’S PIANOFABRIEK, 


St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG GERMANY. 





Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


Long Island City, opposite 120th Street, New York City. 


MASON & HAMLIN: 


1885, 





Surpass all Others at London, 


ONLY GOLD MEDAL 


AWARDED REED ORGANS AT THE INTERNATIONAL 
INVENTIONS EXHIBITION. - 


THE IMPROVED 


Urricur PrAnos 


Constructed on the Mode of Stringing Introduced by Mason & Hamlin, 


ARE CHARACTERIZED BY PECULIARLY REFINED MUSICAL TONE, MUCH 


DIMINISHED LIABILITY TO GET OUT OF TUNE 
AND GREAT DURABILITY. 











es 
For full particulars, send for Catalogue. 


MASON & HAMLIN ORGAN & PIANO 60,, 


Boston, New York, Chicago. 

















ONLY THE BEST Y MATERIALS | USED. 





Cc. Cc. BRIGGS & CO. 


Upright and Square Pianos. 


NO. 5 APPLETON STREHT, BOSTON, MASS. 





NONE B BUT THE FINEST WORKMANSHIP. 























Vienna, 1873. 


FELT AND SOUNDING-BOARD WORKS: 
“fl DOLGEVILLE, N. Y. 
4 


 PIANOZORGAN F 






FELT & SOUNDING E BOARD-FACTORIES AT DOLGEVILLE, N.Yogl 


i 122 HAST THIRTEEN TEL STREET, NHwWwW YORE. 








Paris, 1878. 








SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. Y. 


4 MATERIALS, 





at iy IML. 
atl on 
Hy | ig 








P 9 
3 ‘ 
, e 
ui 
Me 
by 


4 mesee, Upright and Crend Pianos 


id hw 
WY 3 WEe. 14thST. 
, =NFW YORK, 


Factory: 128th Street near Third Avenue, New York. 


BHEHNING & SON. 








McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 


The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in full 
for Five Years. 


Address E, MoCAMMON, Cor. Broadway and North Ferry Street Albany, N, Y. 
Only Successor to BOARDMAN, GRAY & CO. 


JAMES M. STARR & GO. 


a TO — 


F Chase Pianc Co. } ‘ 
RICHMOND, INDIANA. 
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-POR STUDY PURPOSES ONLY. UNAUTHORIZED REPROBUCTION FORBIDDEN, 
Micrefilm of a copy in 


- 








